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This monograph is our humble attempt to pay 
tribute to Nagraj Vasuki, the presiding deity of 
Bhadarwah. We have tried to highlight the places 
of worship, rituals, fairs and yatras related to, and 
held in honour of Bashdev in Bhadarwah and 
elsewhere. We have also attempted to highlight 
the mythological background of Nag culture in 
India, and trace history of their dominance and 
downfall. Due to non availability of sufficient 
published material on the subject, we had to 
depend upon folklores, legends, internet and our 
fading memory only. Readers are requested to 
point out our mistakes and convey to us any 
information, content or suggestion related to the 
subject so that it can be incorporated in the next 
edition. We sincerely hope that this small gesture 
from us will inspire others to initiate research 
work on Nag culture and its history. 
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Introduction 


Hinduism, considered to be one of the oldest religions of 
the world, is not just a religion in the Semitic concept of 
the term. It is, in fact, a collective term applied to the 
many philosophical and religious doctrines, beliefs, prac- 
tices, traditions and rituals native to India. 


Hindu is a Persian ethno-geographical term which 
has been used to refer to people inhabiting the Indian sub- 
continent, around and, beyond Sindhu (Indus) river. The 
terms Hindu and Bhartiya (Indian) have been considered 
synonymous in the popular perception since the ancient 
times. Etymologically, both India and Hindu are derived 
from Indus i.e Sindhu River. No other faith or belief sys- 
tem is as much historically, culturally and symbiotically 
tied to its geographical location as Hinduism is. 

Hinduism has traditionally been known as Sanatan 
Dharma. Sanatan means eternal, timeless, universal and 
unceasing while Dharma refers to duties, conduct, virtues 
and righteous way of living. Sanatan Dharma is the eternal 
order of conduct and a way of life which transcends any 
unified system of beliefs, practices or sacred literature. 
Supreme Court of India in its ruling has stated “Hindu reli- 
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gion ... does not follow any one set of religious rites or 
performances; in fact, it does not appear to satisfy the nar- 
row traditional features of any religion or creed. It may 
broadly be described as a way of life and nothing more” 
(Brahmachari Sidheshwar Shai and others versus State of 
West Bengal, 1995). The great nineteenth-century seer, 
Vivekananda, during his famous address at Chicago in 
1892 called Hinduism as the “Mother of all religions.” 


Sanatan Dharma can be called a fellowship of 
faiths or a federation of philosophies signifying the col- 
lective wisdom and the dynamic sum of all knowledge 
contained in all the diverse traditions and philosophies 
practised in the Indian subcontinent through millennia, 
whether Aryan or non-Aryan; Vaishnav, Shaiv or Shakt. 
It is an amalgam and synthesis of a number of religious 
practices, forms of worship and all types of ethereal expe- 
riences. It prescribes spiritual recipe for everybody, 
according to his qualification and growth. All diversities 
get organised and united in the body of Hinduism like 
different roads which lead to one city. The Rig-Veda 
declares: 


Ekam Sat Viprah Bahudha Vadanti 
(Truth is one; sages call it by various names) 


(Rig-Veda 1.1 64.46) 


Hinduism or the Sanatan Dharma is a religion of 
freedom, tolerance, and co-existence, It gives a demo- 
cratic freedom of belief and worship to all. Hindus can 
choose to be polytheistic, pantheistic, monotheistic, 
monistic, agnostic, atheistic or humanist. They can fol- 
low any of the Hindu schools of philosophy such as 
Advaita (non-dualism), Dvaita (dualism) Vishishtadvaita 
(non-dualism of the qualified whole), Dvaiitadvaita 
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(dualism with non-dualism), etc. Hinduism is not a hege- 
monic religion. It does not force anybody to accept a par- 
ticular doctrine or form of worship nor does it condemn 
those who deny its doctrines, preachings and practices. 
The concept of Proselytism i.e. the attempts to convert to 
a particular religion or form of worship is alien to 
Hinduism. There is no punishment for Apostasy i.e. 
renunciation of religion by a person among the Hindus. 
No form of worship is condemned, dismissed or 
ostracised. This has made Hindu society the most reli- 
giously tolerant and liberal in the world, free from any 
kind of religious fanaticism, dogmatism and discrimina- 
tion. Hinduism has always preached and practised peace, 
brotherhood, and tolerance. This tolerance generated a 
culture that gave shelter to Parsis, Jews, Bahais and other 
persecuted communities of the world. Hindus have 
always respected other religions and allowed them to 
flourish on its land. They have never oppressed another 
faith ever, as they accept all religions to be true. 


As a universal religion, Hindu Dharma does not 
invoke divine favour and protection only for its adherents 
but seeks blessings for all. 


Sarve Bhavantu Sukhinah 

Sarve Santu Niramayah 

Sarve Bhadrani Pasyantu 

Ma Kaschid Duhkha Bhag Bhavet 


(May all be happy; 

May all be free from disabilities; 
May all behold what is auspicious; 
May none suffer from sorrow) 


Ecocentrism and global consciousness in 
Hinduism are evident from the Sanskrit phrase 
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Vasudhaiva Kutumbakam i.e. this entire world is one 
family.The original verse is contained in the 
Mahopanishad (6. 71-73). This philosophical concept is 
reiterated in Panchatantra and later texts: 


Ayambandhurayam netiganana laghuchetasam 
Udaracharitanam tu vasudhaiva kutumbakam 


(5.3.37) 


(Only small men discriminate saying: One is a rel- 
ative; the other is a stranger. For those who live magnan- 
imously the entire world constitutes but a family) 


Hindu Dharma is the religion of reason and not of 
blind faith. It allows an individual to question, inquire, 
reflect and decide on a course of action so that the truth 
is manifested. Quest for knowledge, search for answers 
and the acceptance and honour of truth are central to 
Hinduism, wherever it may come from 


Aa no bhadraa? kratavo yantu vishvato 
(Let noble thoughts come to us from all sides) 


(Rigveda 1-89-1) 


In theory and practice, Hinduism offers an antithe- 
sis of the Western or Semitic paradigm of religion. Unlike 
Hinduism, all the other major religions of the world have 
a unified system of beliefs encoded in a declaration of 
faith or creed. They have a solitary omnipotent male 
divinity variously called Yahweh or Jehovah, God, Allah, 
Ahura Mazda etc. who demands allegiance to Him and 
punishes those who do not worship Him exclusively. 
These institutionalised religions have a Specific theologi- 
cal system witha single System of morality, a central reli- 
gious authority and a single founder like Abraham 
Prophet Mohammed, Jesus Christ, Zoroaster etc. They 
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also have a single holy text like The Torah, The Quran, ~ 
The Bible, The Avesta etc. In contrast, Hinduism has no 
central doctrinal authority, no single founder, no date of 
origin, no single scripture and no commonly agreed set of 
teachings. God or Brahm is not a dominant, hegemonic 
entity but an omnipresent, benevolent being that is 
beyond name, gender or a number. 


Although other religions profess to be the unified 
system of beliefs, yet it is an irony that they have been 
divided into sects and sub-sects with the passage of time. 
For example, there are Orthodox, Conservatives and 
Reformists sects in Judaism; Shias, Sunnis and 
Ahmadiyyas in Islam and Orthodox, Protestants and 
Roman Catholics in Christianity. History is replete with 
internecine wars amongst some of them. On the other hand 
followers of Hinduism, with all its diversity have an essen- 
tial uniformity in the conception of religion and in their 
outlook on life and the world. Hindus have survived the 
repeated onslaughts and cruelties perpetrated by the 
zealots from other belief systems, only because of their 
flexibility to assimilate diverse thoughts, accommodate 
point of view of others and make adjustments accordingly. 


In Hinduism, both Polytheism and Monotheism 
co-exist and complement each other owing to the belief 
that there is one God with many forms. The formless 
(Nirgun-Nirakaar) can turn into one with form (Sagun- 
Sakaar). The plethora of Deities, Gods and Goddesses are 
considered to be the manifestations, aspects, and embod- 
iments of one Eternal Supreme Being also known as 
Brahm or Bhagwan. God reveals Himself to His devotees 
in a variety of ways and assumes the very form which the 
devotee has chosen for his worship. One may worship 
only one particular deity but the existence of others is not 
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denied. 


The Hindu God is essentially identical with the 
universe and encompasses everything animate and inani- 
mate in its fold. As the supreme entity without a form 
(nirakaar) can manifest itself in multiple concrete forms 
and shapes (sakaar), He manifests His divinity in ani- 
mals, plants, trees, rocks, rivers, mountains, fire, thunder, 
water and all that exists in nature. Hence, a pantheon of 
Hindu deities includes humans, half humans, animals, 
half animals, snakes, half snakes, and several other 
forms. An image, idol or statue of these deities is a sym- 
bolic manifestation of the spiritual Absolute Brahm. 


Most Hindus have a personal god or goddess to 
whom they pray regularly. Many villages, communities, 
and tribes have their own local deities. Moreover, the 
worship of specific deities is more prevalent in certain 
regions of our country. For example Lord Ganapati is 
revered in Maharashtra, Devi Mahakali and Durga in 
Bengal and Orissa, Lord Ayappa and Subrahmanyam 
Swami in South India while Nag worship is widespread 
in the North-western Himalayan region (states of Jammu 
and Kashmir, Himachal Pradesh, Uttrakhand and Nepal), 


South Indian state of Kerala, coastal areas of Tamilnadu 
and Tulunadu area of Karnataka. 


000 
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2 


Nagraj Vasuki - Mythological references 


The word Nag originally comes from the Sanskrit mean- 
ing snake, elephant, cloud and water source but in most 
languages of India, it is still the word for snake especial- 
ly the hooded cobra. In mythology, they are considered to 
be semi-divine beings who may take any form including 
human. In Puranic and Buddhist literature, Nag has a 
two-fold connotation. It denotes both 'egg-born' snakes 
and womb-born humans. 

As a human community, Nag was an ethnic, abo- 
riginal martial tribe spread throughout India during the 
period of the epic The Mahabharata. They were called 
as such because they had a hooded serpent as their totem. 
They worshipped serpents whom they considered to be 
their protector deities. The coins, seals and flags of this 
tribal group were inscribed with emblems of snakes. 
They wore artificial hoods of the cobra on their heads and 
had snake images on their body. 

The most revered nag deity is the 'king of nags,' 
Nagraj Vasuki who is addressed variously as Vasuki Nag, 
Vasudev, BasukiNag, Naga Basaka and Bashdev. He has 
been described in the ancient literature as a Multi-headed 
Nag King bestowed with a magnificent gem Nagmani 
that adorns his head. Nagmani is considered to be a uni- 
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versal panacea, and also a bestower of fortune. In some 
paintings and images, Nagraj Vasuki is depicted with 
numerous heads and called as 'Thousand headed king of 
Serpents’. 

There are numerous references to the importance, 
significance, and greatness of Nagraj Vasuki in our 
ancient scriptures like The Mahabharat, The Ramayan, 
Puranas and also in Buddhist literature, some of which 
have been enumerated hereunder. 


2.1. In Hindu Mythology 


The first chapter of The Mahabharat (Adi Parva/Asteek 
paray) is almost completely devoted to Nagraj Vasuki 
and his family. According to it, Sage Kashyap, the son of 
Marichi and grandson of Lord Brahma, was married to 
ten daughters of Prajapati Daksha from whom different 
races were born. Kashyap had two illustrious sons 
through one of his wives, Vanita. The elder son one was 
Arun who became the charioteer of Lord Surya and 
younger Garud was a large falcon or eagle like bird who 
became the mount (vahana) of Lord Vishnu. Kashyap's 
other wife Kadru bore a thousand nags. The most notable 
among them being Shesh, Vasuki, Airavat, Takshak, 
Karkotak, Dhananjaya, Kaliya, ManiNag, Vaman, Neel, 
Aneel, Arayaak, Ugrak, Vima, Shankh, Nihush, Kambal, 
Padma, Dharitrashtra, Subahu, Kumud, Kardam, and 
Mahodar (Adi Parva Chapter 35). The snake goddess, 
Mansa Devi, also called Jaratkaru, also was born to 
Kadru. 

The enmity between the snakes and Garud 
Maharaj is legendary. Chapters 20th, 22nd, and 23rd of 
Adi Parva of Mahabharat dwell on the anes of enmity. 
One day, Vanita and Kadru entered into a bet over the 
colour of the tail of the Sun's horse named Uchhesharava. 
The tail was white, but at the behest of their mother, black 
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snakes entwined around the tail so that it appeared black. 
As a result of cheating, Vanita lost the bet and she became 
enslaved to her sister Kadru, the mother of snakes. It is 
worthwhile to mention that Maharaj Vasukinag was not 
involved in the conspiracy. Enraged by this treachery 
towards his mother Vanita, Garud started chasing, killing 
and devouring snakes. 

Since the first born of Kadru named Sheshnag got 
disassociated from his brethren, engaged himself in asce- 
tic penances, and passed through a crevice to the other 
side of the earth to hold and support the earth as com- 
manded by Lord Brahma, it was Maharaj Vasuki Nag 
who had to take up the leadership and kingship of the 
Nags. Hence, Vasuki Nag is always referred to as the 
‘Head of Nags' and "The Nagraj' who is the Supreme king 
of the nags and the Sovereign ruler of the serpent tribe. 
(refer Adi Parva Chapter.36) 

Amarkosh, the thesaurus in Sanskrit written by 
the ancient Indian scholar Amarsimha, gives Vasukinag 
the title of 'Sarparaja'. In the Harivansh Puran, Lord 
Brahma while appointing kings to rule over different 
classes of creatures appoints Vasuki as the king of Nags 
and Takshak as the king of the snakes. 

In The Mahabharata, Bhishma Pitamaha during 
his discourse to Dharamraj Yudhishter mentions Vasuki 
as one of the seven upholders of the world along with 
Dharma, Kama, Kala, Vasu, Ananta, and Kapila. (The 
Mahabharat, Anusasana Parva: ch.150) 

Lord Krishna, while explaining his splendorous 
manifestations and divine perfections to Arjun, mentions 
the most prominent amongst them 


Sarpaa naam asmi Vaasukih. 
(of serpents | am Vasuki) 
(Bhagavad-Gita Chapter 10, Verse 28) 
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It was Nagraj Vasuki who presided over the 
assembly of nags to discuss means of escape from com- 
plete extermination and annihilation during Sarapmedh 
yajna performed by Janamajay. It was he, who got his 
sister Jaratkaru married to her namesake Sage Jaratkaru 
so that the saviour of the nag race Aastik is born from 
their union. (Adi Parva Astika Parva Ch. 15) 

When Bhim was poisoned and thrown into the 
Ganga by Duryodhan and sank down to the Pataal Lok, it 
was Nagraj Vasuki, the king of Pataal, who on the rec- 
ommendation of Nag Aryak (great-grandfather of Kunti), 
gave Rasakunda (vessels with nectar) to Bhim for gain- 
ing immeasurable strength. (Adi Parva: Sambhava 
Parva: Ch 127) 

It was Nagraj Vasuki who during Samudra 
Manthan allowed the Devas (gods) and the Asuras 
(demons) to wrap around and bind him to Mount 
Mandarachala, and use him as their churning rope to 
extract the Amrit (elixir of immortality) from the Ksheera 
Sagara (ocean of milk) (Adi Parva Astika Parva Ch 18). 

It was He, who helped Adi-Manu, the first man, to keep 
the boat safe during the great deluge (Matsya Puran). 

Vasuki Nag became the string of the bow of 
Tripurantaka (an incarnation of Shiva) to destroy the 

triple fortresses Tripura of the Asuras (Shiv Puran). 

The credit of bringing depressed Shankar, who 
turned ascetic after the death of his consort Sati back to 
normalcy, also goes to Nagraj (Shiv Puran). 

En i : 5 
Shiva rte a A and devotion, Lord 

: y wearing him as an orna- 
ment around his neck, thus blessin 
association. Kumar Kartik accepts the offerings and 
requests of devotees through Nagraj Vasuki only BOs 
Gajanan Ganesh wears Nagraj as his sa d 
Upanayan across his chest. SOL Unga 


g him with an eternal 
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The stature of Nagraj Vasuki can be gauged by his 


honoured presence in the court of Yudhishtar (Sabha 
Parva: Lokapala Sabhakhayana Parva). \n Karan 
Parva, He is also referred to as an ally of Arjun during his 
final struggles with Karan. 


He was also present during the ceremony when 


Kumar Kartikeya was installed as the supreme com- 
mander of the celestial forces. Nagraj gifted two warrior 


nags, 


armed with lances and battle-axes and decked with 


diverse kinds of ornaments to Kumar. (The Mahabharat 
: Shalya Parva: Ch 45) 


was 


When Balaram, the elder brother of Lord Krishna 
proceeding towards the ocean after leaving his 


human body, Nagraj Vasuki was there to receive him with 
honour. (The Mahabharat : Mausala Parva: Ch. 4) 


The Vanar king Sugreev while giving directions to 


the search party, which included warriors like Angad and 


Hanu 
king 


man, to find Sita Mata, mentions Nagraj Vasuki, the 
of Nags and his capital Bhogavti. (Valmiki 


Ramayana Kishkindha Kand Sarg 41) 


Nilamat Puran the 6th- century ancient text 


showcasing the political, social and cultural history of 
Kashmir is full of references to Shri Vasuki Nag. A few 
of these have been enumerated in this volume. 


It was Nagraj Vasuki to whom Janardan (Lord 


Vishnu) granted the country of Sati and Lake of Sati 
(Kashmir), fully secure from Garud. (Nilamat Puran 
Shloka 61 to 73) 


Lord Vishnu advised Neel Nag to worship Nagraj 


Vasuki and warned him “That lord of the kings of the 


Nags 


is a part of my own self. He who disobeys his order 


meets destruction at my hand” (Ibid. Shloka 229-231). 
Nag Vasuki has been mentioned as exceedingly dear to 


Lord 


Janardan (Shloka 367) and praised as being high- 


minded (Ibid. Shloka 983). 


cod al 
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According to the prevalent legend when Lord 
Parashuram retrieved Kerala from the sea by throwing his 
battle-axe into the Arabian Sea, the reclaimed land was 
barren due to salinity. Parshuram worshipped Nagraj 
Vasuki who spread serpents throughout the land to desali- 
nate the soil with their flaming Kalakut venom. This 
made the land of Kerala fertile and habitable. Kerala is 
still dotted with temples dedicated to Nagraj. 

Nagraj Vasuki has been mentioned as the presid- 
ing deity of the Rasatal (nether world) and guardian spir- 
it of the house in Vastu Shastra. Offerings have been pre- 
scribed to him during rituals pertaining to the construc- 
tion and habitation of a house, during laying of the foun- 
dation and while entering a new house (Samavidhan- 
Brahamana and Koushik Sutra of Atharva Veda). 

So many folklores have been woven around 
Nagraj Vasuki. It is said that the iron pillar in Delhi rest- 
ed on the head of Vasuki Nag and this led to the stability 
of the kingdom. One king of Tomar dynasty tried to dig 
it up but stopped the work when he saw blood coming out 
of it. The pillar could not be fixed properly again and 
remained loose. Soon the kingdom was captured by for- 
eign invaders. Due to the weak foundation of the pillar, 
Tomars referred to the city as Dhilli, 1 


Hindi, which became Dilli or Delhi wi 
time. 


meaning loose in 
th the passage of 


In the medieval dr 
Harsh, Vasuki Nag and Ji 
Characters. 


ama, Nagnand written by 
mootvahan are the principal 


defeating Arjun. 


ai Shankar Prasad in his 


J 5 
Yajna h drama Janmejay ka Nag 


as portrayed Maharaj Vasuki as a Nag Chief. 
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Enamoured by the valour of Vasuki Nag, Kumari Sarma 
of Kukur Yadav clan married him and bore him a son 
named Maanvak. 


2.2 In Buddhist Mythology 


Nagraj Vasuki is worshipped not only by Hindus but also 
has a distinguished place in Buddhism. In Buddhist 
mythology, Vasuki and the other nag kings appear in the 
audience for many of the Buddha's sermons. He leads the 
nags in protecting and worshiping Buddha and other 
enlightened beings. 

In Mahayana Mythology, Nagraj Vasuki in the 
form of a giant Cobra (Muchilinda) is said to have come 
to Buddha who was sitting under the Bodhi tree shortly 
after his enlightenment and protected him from rains, 
windstorm, and cyclone by spreading his hood like an 
umbrella over Buddha's head for seven days and nights. 

The great Buddhist Mahasiddha and philosopher 
Nagarjuna, considered to be the founder of the 
Madhyamaka (The middle way) school of Mahayana 
Buddhism, is said to have received his illuminating 
insight and tantric empowerment with the help of the 
nags in Tibet. He is supposed to have recovered the 
Prajnaparamita Sutras (Perfection of wisdom) and other 
scriptures from the nags and revealed these to the world. 
The enlightened nag king called Lu, believed to be 
Nagraj Vasuki, played a role in the symbolism of Tibetan 
Buddhism and enunciation of concepts and doctrines 
such as Shunyata ( emptiness) and Savbhaav (inherent 
existence), hence, Nagarjuna is also known as Lu-Trub. 

Vasuki is known in Chinese and Japanese mythol- 
ogy as one of the eight "Great Dragon Kings" (Hachi 
Ryuu-ou), others being Nanda, Upananda, Sagara, 
Takshaka, Balavan, Anavatapta, and Utpala. It has been 
mentioned in the primary Mahayana sutra, the Lotus 
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sutra, that these eight great Nags came to hear the sermon 
of Buddha and got converted to Buddhism. In 
Saddharmapundarika a large number of nags headed by 
the above named eight great nag chiefs formed a part of 
the audience of Buddha at the Vulture Peak. Since then 
these nags are said to be the protectors of the Dharma. 

The influence of Nag culture and worship of 
Nagraj declined with time, owing to a number of reasons 
which would be delved into later. This influence present- 
ly is confined to certain coastal areas of South India and 
remote Himalayan regions in the north, the most promi- 
nent being Bhadardesh (Bhadarwah) in Jammu and 
Kashmir state. 


ogg 
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Nagraj Vasuki and Bhadarwah 


Tucked in the Western Himalayas, the lush green valley 
of Bhadarwah is situated in the Bhadardesh region (the 
other region being Madradesh) of Dugger Pradesh that 
lies between Iravati (Ravi) and Chanderbhaga (Chenab) 
rivers. Bhadarwah town lies at a distance of 203 Kms. 
from the capital city Jammu of Jammu and Kashmir state 
and 145 km. from Chamba town in Himachal Pradesh. 

According to ancient Buddhist scriptures, the val- 
ley was formerly a lake called Manibhadra. Mr Majid 
Hussain in his Geography of India (Chapter 1) mentions 
that both Kashmir valley and Bhadarwah have similar 
types of moraine deposits and Karewa formations con- 
sisting of sands, clays, loams, silts and boulders of recent 
origin (Pleistocene Period). Like the Satisar lake of 
Kashmir, the water must have drained out of the 
Manibhadra as a result of volcanic eruptions. Brhadasva 
while describing the holy places of Kashmir to King 
Gonanda in Neelmat Puran mentions Manibhadra whose 
sight brings wealth (Shloka 1046). Probably Bhadarwah 
acquired its name from the lake. 

Previously known as Bhadaravakash (Rajtarangini 
Vol.2 VIII, 508) Bhadarkashi, Bhadarashram and present- 
ly called Bhadarwah and Bhaddlah, the name is believed 
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by many scholars to have derived from Bhadarkali, the 
presiding deity of the area before nags arrived in 
Bhadarwah. It may have been named as such due to the 
abundance of deodar trees called Bhadrakashth in 
Sanskrit. Bhadra in Sanskrit means good and gentle. 
Lord Shiva has extolled this place as one of the most 
sacred pilgrimage sites in Vasuki Puran (Shloka 
138,502,503). 


3.1 Arrival of Nagraj Vasuki in Bhadarwah 


Many myths, legends, and folktales are associated 
with the arrival of Nagraj Vasuki in Bhadarwah. Some 
attribute it to the persecution of Nags by Suparnas, whose 
supreme king Garud chased them and drove them to 
remote and inaccessible areas. 

The migration of Nags is also ascribed to the 
Sarapmedh yajna also called Sarpa Satra or Nag yajna 
which lasted for 12 years and was performed by 
Janamejaya of Kuru Empire to destroy all living serpents 
(Nags). Section 57 of Astika Parva of Mahabharat men- 
tions the names of members of the family of Nagraj 
Vasuki who were flung inside the sacrificial pit where a 
huge fire blazed. 


Nags were also displaced from the Khandava 


Prastha, ruled by Nagraj Takshak when Arjuna and Lord 
Krishna cleared the forest b 


tribal Nags were burnt alive (Adi 


ence of Buddhism in 
us from the valley to 
their life and distinct 


believed that Maharaj Vasuki Nag 
from Kashmir through Kishtwar area. 


The extraordinary cooperation and 


vided to Shri Vasukinag, his family fie 


and followers by the 
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natives of Bhadarwah is exemplary. Maharaj 
Jimootvahan, the king of the Vidyadhars, offered the 
flesh of his body to Garud so that he spared Nag 
Shankhchur from being devoured. Mahadev Shiv gifted 
his abode Mount Bhadar Kailash to Nagraj. Devi 
Mahakali presented her kingdom of Bhadra Pradesh to 
him. It is believed that when Garud Maharaj was empty- 
ing lake Kablas to hunt Vasuki Nag, both Devi Saraswati 
and Devi Bhadarkali discharged the waters of their lakes 
into Kailash Kund to replenish it and save Nagraj. 

Such harmonious synthesis of diverse belief sys- 
tems and sects viz. Shaivism, Shaktism, and Nag Worship 
is unparalleled in history and is still prevalent in 
Bhadarwah. The principal deity of Bhadarwah is 
Mahadev Shiv, Kuldevi is Devi Malleshwari and presid- 
ing deity (Kuldev, Nagrdevta) is Nagesh Vasuki. As an 
expression of gratitude, the devotees of Nagraj worship 
Raja Jimootvahan along with Him. Many rituals like 
Pyala, Niwala, Ghanchakar, Pattle puja, Khidaal are 
held in honour of Mahadev Shiv. Since Mata Bhadarkali 
had abdicated her kingdom in favour of Vasuki Nag 
Maharaj, rituals like Jaagra are still held as a tribute to 
her. 


3.2 Nag culture in Bhadarwah 


The impact of Nag culture is quite profound and 
conspicous in Bhadarwah. Every water spring is called a 
Nag and has nag images in stone, wood or metal. A num- 
ber of places have names relating to nags, for example, 
Naglotandhar, Subardhar, Bontadhar, Shankhpadar, 
Devkshetar etc. The Clan names (Gotra) of many 
Bhadarwahis have also been associated with nags e.g. 
Takshak gotra. 

Many of the musical instruments like Nagfani and 
Narsingha have appearances similar to snakes. Tunes 
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named Nagdhawani and Lastan are played during wor- 
ship of the Nags. Even the formations in local Dhakky 
dance look like fast changing coils of a giant serpent. 

The eating habits of local inhabitants show a 
marked Nag influence. Non-vegetarian cuisines are pre- 
pared and served on all nag festivals. Animal sacrifice is 
still prevalent in all nag temples in Bhadrarwah. There is 
a tradition of sacrificing twenty-five lambs every alter- 
nate year (termed as Khurasho meaning one hundred 
hoofs) and one hundred sacrifices are made every fifth 
year (termed as Mundasho meaning a hundred heads) for 
appeasement of Nagraj. The prevalence of alcohol con- 
sumption in the area is also ascribed to the nag influence. 
Drinking is not considered a taboo and is freely con- 
sumed on all social occasions. Until the last century even 
women used to consume alcohol. 

One of the major influences of Nag culture was 
the higher status accorded to women in the society. They 
played a major role in decision-making at the family as 
well as at societal level. Till recently, women had a right 
to get out of the wedlock or matrimonial alliance and set- 
tle with a man of her choice in accordance with a local 
custom called Maamla or Maalia. 

On many local festivals like Sharari, Tihaar, 
Nagpanchami etc., the ancient nag custom of imprinting 
images of their totem serpent on doors, windows, walls, 
and Dehra (place in the house where images of deities are 
kept and worshipped ) is still prevalent. 

The absence of untouchability and caste segrega- 


tion in Bhadarwah region can also be credited to the 
influence of Nag traditions. 


: -Called lo 
considered more important Wer castes. They are 


personages, and are accorded 
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a higher status than Pujaris. It is only through them that 
the deity interacts with devotees. Devotees from all sec- 
tions of society irrespective of their age, caste and status 
seek their blessings and pay obeisance to them. The 
Bijentries, who play traditional musical instruments on 
all religious and ceremonial occasions, also belong to 
these castes, and are accorded due respect. They are, hon- 
oured with special puja during their arrival and departure. 

The Nags are also credited with the introduction 
of a unique intricate irrigation system in this region 
whereby a network of small canals locally called Chalaa 
carry water to each nook and corner of the terraced fields. 
This legacy of nags still prevails in Bhadarwah. 

This vast area of Bhadardesh where Nag culture 
and traditions are still preserved is called Vasuki Kul 
Kshetra. Nagraj Vasuki and his kinsfolk are extensively 
worshipped here. Within this region is a distinct area 
called Vasuki Kshetra which is directly under the protec- 
tion of Nagraj Vasuki. 


3.3 Vasukikul Kshetra 


Nagraj Vasuki is the supreme presiding deity of 
this entire region and is worshipped along with his kins- 
folk comprising of nine Nags and Naginis. Within this 
region, various areas have their own specific nag deities, 
many of them with local names. Sometimes they are 
named after the village to which their temple belongs. 
Each Nag Devta has two shrines dedicated to him, as he 
is believed to reside in the village in winters and moves 
to colder hill tops in summers. Usually, each Nagdevta 
has his annual fair called Jatile. 

`“ Shrines and temples dedicated to nag devta dot the 
entire landscape of Bhadarwah region. Some of the 
prominent Nag deities having their shrines in the region 
are enumerated hereafter : 
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° Subar Nag also referred to as Sheshnag is the pre- 
siding nag deity of Chinta area. Its temple is situat- 
ed at Subar Dhar and hence the deity is also called 
Dhare run Nag. The shrine is opened only on spe- 
cific days like Akshay Teej, Baisakhi and Hirai 
Jattle. A fair is held here on Baisakhi day which is 
attended by a large number of people. An ancient 
temple of Subarnag was at the Dhar near Rukali 
Panshai, where a fair in the month of August is 
held. Subarnag is mostly considered to be the elder 
brother of Nagraj Vasuki but certain texts describe 
him as his youngest brother who is dreaded for his 
bad temper. 

° Takhtak Nag (Takshak Nag), the younger brother 
of Vasuki Nag has an ancient temple at Thubba 
where Malcha jattle is celebrated on Kartik 
Purnima. 
Sibi Nag with an ancient temple at Niyota where a 
fair is held in his honour on the last day of Chetra 
month. According to a legend, Sibinag left his 
home in Chinta and came to Niyota after some dis- 
agreement with his elder brother Subarnag. Since 
then the entry of people belonging to Chinta area 
and the daughters-in-laws of Niyota is forbidden in 
the temple. 

Bont Nag with a temple in his name at Halot where 

a fair is organised on Baisakhi. 


e Chaturbhuj Nag at Bhatoli village of Mathola 
where a fair is held on the day of the first sharadh. 
It is the presiding deity 


| city of Chobia and Mathola area. 
Kali Nes at Sungli village. At this shrine, Kailash 
yatra halts for some time to worship the Nag Devta. 
tanu nag) with a temple at 
Ma ti) near Sartingal village of 
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° Mahal Nag, the presiding deity of Bhalessa area 
having an ancient and famous temple at village 
Dhonsa. A fair is held here on Sharadh Amavasya. 
Shrines dedicated to Mahal Nag are also situated in 
Kilaarh (Devkhetar) and Sarthal areas. 

° Nagini Mata (Mansa Devi, the sister of Nagraj 
Vasuki) temple is situated in the forest grove of 
Manthala. A big fair is held on the Baisakhi day 
which is attended by a large number of devotees. 

° Khajji Nag temple at Hanga where a fair is held on 
Kusha Amavasya. 

° Mulund Nag (Takshak) temple is at Bangle ru 
naal in Jagota area. Holy maces from Cheka, 
Gurhaka, Kahri and Chatara are brought here on the 
last day of Chetra month. 


° Budha Basak (Anant) shrines at Bamlakhi 
(Atkhar) and Hayiyan. 
e Haran Nag at Jajinda in Charabarti where the 


panchmukhi (five faced) idol of Nagdevta graces 
the temple situated amidst dense forest. 

. Nokata Nag at Khadesar dhar in Kothibala of 
Chirala area. 

” Shankaru Nag at Dhareja village in the vicinity of 
Bhadarwah town. 


A number of places en route Kailash yatra have 
shrines of prominent Nag Devtas viz. that of Kali Nag in 
Sungali, Shankhchur Nag in Jathlu, Budha Basak in 
Heiyan, Dharitrashtra Nag in Ramtund and Shankhpal 
Nag in Shankhpadar. 


3.4 Vasuki Kshetra 


The extent of Vasuki Kshetra which is directly 
under the protection of Nagraj has been described in the 
Vasuki Puran (Verse 378). While demarcating the area of 
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Vasuki Kshetra, it depicts Nartinka (present day Naalthi) 
as the head, Gaashtha (Gatha) as the feet and 
Brahamshila rock (Vasakdehra Nagar Bhadarwah) as the 
naval. It is pertinent to mention that the streams flowing 
in both Naalthi and Gatha are called Bhadarawati. 

All these three places mentioned above have 
ancient temples of Nagraj Vasuki. In addition to the three 
temples mentioned in Vasuki Puran, an ancient temple of 
Nagraj is located in Upper Bheja (Bayiyon Bhejju) also. 
All these temples have common distinctive characteris- 
tics. 


e The temples have been constructed in traditional 
style using stone, mud, and timber. 

. These temples have been built on platforms cov- 

ered with slates and raised from the ground. 

The Vimana of temples are pyramid shaped and are 

supported on wooden pillars. 

The roof of temples has been fabricated by big tim- 

ber logs. 

All the temples have Parikrama for circumambula- 

tion of deities. (Pardakshina) 

The idols in the temples have been carved in black 

granite which had been procured from local 

rivulets. 


All the statues have been sculptured by local arti- 
sans. 


All the images have canopies of cobra hoods over 

their heads. 

o All these temples have the idols of Maharaj 
dmpctvahan along with Nagraj Vasuki installed in 
; Sa Sanctorum. The former is lesser in 

eight and positioned to the right side of latter. 

Menari rapen son of King Jimootketu was an 

Hustrious King of the Vidyadhar tribe of Madrapradesh. 
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He was known far and wide for his compassion. He saved 
many nags from the wrath of Garudji and even offered 
him the flesh of his body to coax him from devouring a 
Nag Shankhchur, thus earning the friendship of Nagraj 
Vasuki. Nagraj endowed him with divine favour and gave 
him a place of honour to be eternally on his right side and 
to be worshipped prior to Nagraj. 

The ancient temple of Nagraj at Naalthi village 
(Naartinka) was burnt down in the riots of 1947 but a 
new one has been constructed at the same location. The 
oldest temple of Shri Vasuki Nag is situated at his origi- 
nal abode at village Gatha (Gaashtha). It houses exquis- 
itely carved idols of Maharaj Jimootvahan and Nagraj in 
black Granite. At the base of the former, "Samvat 10" has 
been inscribed in Sanskrit. According to the prevailing 
folklore, Nagraj resided in the hollow trunk of a tree here 
and was first seen by an old woman who was rearing her 
cows. This lady's sons constructed the original temple 
from the timber of this tree. 

An elaborate ritualistic worship of the deities, 
including puja and aarti, is performed daily by the temple 
priests. The kings of Pal dynasty had granted huge tracts 
of agricultural land to the priests, the produce of which is 
first offered to the Lord every morning as Bhog. Women 
are prohibited from entering the sanctum sanctorum of 
the temple. Kailash yatra originates from this temple as it 
is believed to be the abode of Lord Vasuki. 

In the temple at Bheja (Bayiyon Bhejju), a Shiv 
Pindi is also installed in addition to the idols of Maharaj 
Jimootvahan and Nagraj Vasuki. The yatra from 
Bhadarwah to Manimahesh (Chamba Kailash) halts here 
in the night. Similarly, the Shadu yatra returning from 
Ashapati on Sharadh Amavasya also stays in the temple 
premises where night long festivities, dances, and Kodd 
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are held. 
3.5 The Durbar Sthan of Nagraj Vasuki 


The temple at Vasakdehra Nagar Bhadarwah is the 
most impressive of all the temples situated in the Vasuki 
Kshetra. As per Vasuki Puran, it is situated over the 
Braham Shila rock. Marking the location of Braham 
Shila is a three ft. four inches square and six inches thick 
black stone slab with beautiful carving which is laid in 
the garden behind the temple. 

This temple of Nagraj Vasuki is the focal point of 
all social, religious and cultural activities of Bhadarwahi 
Hindus. No auspicious task is undertaken without seek- 
ing blessings from Nagraj. The first invitation card for the 
mundan ceremony, marriage or inauguration of business 
venture is offered to Bhagwan Vasuki Nag. At the suc- 
cessful conclusion of ceremonies, fulfilment of 
wishes/vows (sukhan) and even after a good harvest, the 
temple is visited for thanksgiving and to express gratitude 
and pay offerings. 

In the event of any calamity, whether personal or 
collective, natural or man-made, the blessings of Nagraj 
are invoked. The inhabitants of Bhadarwah attribute their 
survival during the floods in Vikrami Samvat 1985, dur- 
ing the communal riots of 1947, and the wellbeing of his 
subjects during the period of militancy to Bhagwan 
Vasuki Nag only. He remains their ultimate protector, 
Kuldevta, presiding deity and giver of boons. He is the 
cherished , divinity of Bhadarwahis and is so deeply 
2 Ta their La life that wherever they are, they 
re ee ab 
napilation ee ae eas Bhadarwahis have a sizable 
J imootvahan has eh Re aes pees Mites 

constructed in Bantalab. 


Shri Vasuki Nag and Nag Culture | 


CC-O. Nanaji Deshmukh Library, BJP, Jammu. Digitized By Siddhanta eGangotri Gyaan K iB? 


He is invoked as Bash Dev, Basak Naag, Naga 
Baaska and jaikaras in his honour are raised at all occa- 
sions of celebration. 


Jai bole jai Nage baasak ki Jai, 
Pher bole saanche darbaar ki jai 
Bolega jaikaara, 
howe ga nistaara, 

Bol saanche darbaar ki jai 
Pher bolo kailash wasak ki jai 
Pher bolo Manimahesh ki jai 
Bolega jaikaara, 

Howe ga nistaara, 

Bol saanche darbaar ki jai 


The temple at Vasakdehra is regarded as the 
Durbar Sthan i.e the Royal court of Nagraj whereas the 
one at Gatha is believed to be his residence. Verses 203 to 
210 of Vasuki Puran elucidate the significance of this 
sacred place. For example "The punya gained by the 
mere sight of Vasuki firath equals to that of gifting one 
lakh cows in charity or by performing Kanya Daan of 
hundreds of girls" (Verse 204) 

Many known authorities on astrology postulate 
that harmful effects of all types of Kalasarp Dosh viz 
Anant Kalsarp Yog, Kulik Kalsarp Yog, Shankpal Kalsarp 
Yog, Padam Kalsarp Yog, Mahapadam Kalsarp Yog, 
Takshak Kalsarp Yog, Karkotak Kalsarp Yog, 
Shankachood Kalsarp Yog, Ghatak Kalsarp Yog, 
Vishdhar Kalsarp Yog, Shesh Nag Kalsarp Yog (When all 
the planets are edged between Rahu and Ketu in the birth 
chart ) are nullified by performing puja in Vasuki Nag 
temple. The dosha of Vasuki Kalsarp Yog (When Rahu 
occupies the 3rd house and Ketu 9th house in birth chart 
and rest of the planets are located to the left of the Rahu 
Ketu axis) is neutralised by a mere visit to the temple and 
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sight of idols. It is believed that Kalsarp Dosh has no 
effect on the inhabitants of this place. 

The temple complex is spread over a vast area 
called Dramman in the centre of which is a large platform 
raised four feet. from the ground. The main temple is 
raised on another platform about eight feet above it, and 
can be accessed by stairs. 

The main temple is a perfect square measuring 
forty by forty feet. The pyramidal Vimana with a golden 
Kalash on top is raised on seventeen pillars. The sanctum 
is a sixteen feet. square area enclosed by a nine feet. wide 
parikrama for circumambulation. The roof of the sanc- 
tum is made of huge timber logs with a circular exquis- 
itely carved lotus in the middle. 

The centre of Garabhgraha is occupied by a six 
feet six inches long, two and a half feet wide and six inch- 
es thick black granite slab which is raised one foot above 
the floor. The statues of Nagraj Vasuki and Vidyadhar 
Naresh Jimootvahan stand at an angle of 100 degrees on 
this platform. The statue of Nagraj is six feet two inches 
high and one foot ten inches wide while that of Maharaj 
Jimootvahan is five feet eleven inches high and one foot 
eight inches feet. wide. Legend has it that at the time of 
installation of these idols, human sacrifice (narbali) was 
performed wherein a learned Brahmin, Bodh Raj Sangan 
from Dutt family of Chinote village was offered for sac- 
rifice. The disassociation, and boycott, of Dutt clan with 
priests of Vasuki Nag temple continues till date. 

The northeast corner of the sanctum of the temple 
ae in the form of a coiled snake 
en Satis he ae le along with Lord Shiva in pindi 
zuctn dl of Newey) e oa replica of the 
ee RS J a 11s smaller in size than the other 
inches wide. Kept R inches high and one feet. four 

: Sept alongside this image are trishuls, 
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images of snakes in metal called nishaanian, musical 
wind instruments like Kahal and Narsingha and a string 
of brass bells (with nag images embossed over them) 
called Dallab. These things are taken out by the chela and 
used at the time of festivities. 

The exquisitely carved and highly venerated idols 
of Nagraj and Maharaj Jimootvahan have been sculpted 
by local artisans from the black granite obtained from the 
Mushdev rivulet near Bhadrot village in Atkhaar area of 
Bhadarwah. Standing on Padam (lotus flowers), the four 
armed idols are embellished with various ornaments, 
crowns etc. which have been carved with rare excellence. 
The raised hands of both the idols carry Shankh (Conch) 
and Chakra (Disc) while two hands are placed on the 
heads of subjects. The idols have a canopy of nine cobra 
hoods over their heads. These splendid idols have been 
meticulously carved to incorporate the major attributes of 
Nagraj in them. 

To reinforce that he is the sovereign Emperor of 
the Nags, he is adorned with a jewelled crown on his 
head. The illustrious king of the Vidyadhar tribe of 
Madrapradesh, Maharaj Jimootvahan is also shown 
crowned. The idols of are also adorned with jewelry and 
embellished with exquisitely carved ornaments symbolis- 
ing their status as Kings. The necklaces around the neck 
have been carved with rare excellence accentuating ele- 
gance and royalty. The canopy of nine cobra hoods over 
their heads signifies the suzerainty of Nagraj over major 
nine nag dynasties. 

The lotus flowers on which these statues are 
standing are symbolic of beauty, purity, spiritual awaken- 
ing, fertility and prosperity. The lotus flower is able to 
emerge from muddy waters of attachment and desire and 
still remains perfectly clean. It is also symbolic of 
detachment as drops of water easily slide off its petals. 
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Both the idols have four arms which represent the four 
dimensional domain of space-time in which all the man- 
ifestations of the divine take place. Moreover multiple 
limbs represent the supernatural powers of the deity. The 
raised left hand of both the idols carries Shankh (Conch). 
Because of its association with water, the Shankh repre- 
sents the Nags (that is why many nags in our scriptures 
have been named after the Shankh like Shankh, 
Mahashankh, Shankhapal and Shankachurh). 

The Shankh shown in the idols is a very rare type 
of conch with reverse turning spiral called Dakshinavartti 
Shrilakshmi Shankh. It is a symbol of lustre, brilliance, 
purity and auspicious beginning .The 'Om' sound it pro- 
duces is believed to the purest form of sound which rep- 
resents the primeval sound of creation. The Shankh is 
believed to be a giver of fame, longevity, prosperity, and 
the cleanser of sin. The Sudershan Chakra (Auspicious 
looking disc) carried in the right upper hand of idols is 
not only the most powerful weapon of the cosmos but it 
is a symbol of eternity. It is allegorically applied to the 
'Time' which never stops and the' Sun' with its never- 
ceasing movement. Both the lower hands are placed on 
the heads of subjects denoting the blessings and protec- 
tion of the Lord to His devotees. The subordinate figures 
stand around with rosary in their right hands depicting 
their devotion towards the Lord. 

~ On Makar Sankranti (mid-January) every year, 
the idols are covered with purified butter in an elaborate 
WA WA Ghaal dena. The idols are then covered with 
ee imbas remain covered, 
them from the hani ee (mid-April) thus protecting 
winters. However, it is believed that 


Pee ues to Pataal Lok and resides there during 
Is period. It may also be the symbolic representation Of 
winter hibernation of Nags. 
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Every night after the puja, a bed is laid in the sanc- 
tum and the doors are closed silently so as not to disturb 
Him. In the morning, the doors are opened only after 
tolling the bell to announce the arrival of mortals. Many 
priests have witnessed wrinkles on the bed in the morn- 
ing adding to the belief that Nagraj sleeps on the bed dur- 
ing the night. 

The temple has witnessed many changes with the 
passage of time. The Kings of Billawar, Chamba and 
Bhadarwah renovated and reconstructed the temple dur- 
ing their reigns. Dharmarth Trust and Shri Mata Vaishno 
Devi Shrine Board have also contributed in the improve- 
ment and beautification of the temple. 

Earlier, the floor of the platform was covered 
with slate slabs, the floor of the parikrama, and walls 
were covered with mud and the pillars were made of tim- 
ber but presently all the floors, walls and pillars stand 
covered with marble, granite, cement and tiles. It has 
undoubtedly enhanced the beauty and durability of struc- 
ture but the local architecture and some archaeologically 
significant information has been lost forever in this 
process. For instance, the inscription in Takri language 
carved on the stairs of the temple has been buried under- 
neath the marble slabs. With the passage of time, the area 
of Dramman has been considerably reduced due to unau- 
thorised encroachments around it. 

A recent renovation of the temple has been carried 
out in 2017. Although the basic shape of Vimana/Shikara 
crowning the temple has remained pyramidal, yet it has 
been made three-tiered thus adding to its height. 
Moreover the drab grey tin sheets covering it have been 
replaced by red coloured sheets adding to the splendor. 
The stairs leading from platform to the temple have been 
covered to protect devotees from rain and snowfall. The 
small temple enclosing shiv Pindi and idol of Lord 


hri Vasuki Nag and Nag Culture 
CC-O. Ni Beehmukh Library, BJP, Jammu. Digita by Siddhanta eGangotri Gyaan Kosha 


Vishnu positioned on the platform has now been shifted 
to the upper floor near the parikarma of temple thus 
adding space to the platform. 

"The rulers of Bhadarwah had granted several 
acres of revenue free land known as Bhaati to Pujaris, 
Chelas, Bajentries (those playing musical instruments 
like dhol, Nagre, kahal, narsinge, ghante) for the smooth 
functioning of temple rituals. This tradition was contin- 
ued by the kings of Chamba, Billawar, and the Dogra 
rulers during their rule. The edicts granting Bhaati issued 
by various kings on copper plates are still preserved with 
the priests. The land remains in their possession after 
independence also. For the last few years, The Dharmarth 
Trust Jammu has been administering the temple. 


3.6. The fairs and festivals of Nagraj Vasuki. 


As mentioned earlier, each village in Vasuki-kul 
Kshetra has its Nagdevta and almost each devta has an 
annual fair devoted to him called Jattle. The word seems 
to be Bhadarwahi version of Yatra for a festival (Kalhana 
in Rajtarangini has also mentioned Yatra festival of 
Takashila). 


Jattle and Jagroo 


The Jattle festival season starts from Gorh Jattle 
on Shravan Shukal Chodash and continues for the next 


two months in different villa : n 
different lunar day: ges or group of villages 0 


S (Tithis). Some of the prominent 
ee are Hiraee, Baraee, Bhol, Dhol, Mash Chhat, 
< eyu ee The Most distinctive ones are the Jattles of 

agraj Vasuki which are celebrated on Bhadarpad 
Amavas and Prati 
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Jattles are the most awaited festivals of the whole 
region. Preparations for the festival that iclude cleaning, 
whitewashing, and painting of houses, stocking up of 
provisions, stitching new clothes for family members, 
and sending invitations to friends and relatives residing at 
distant places start much before the festival date. A day 
before the the Jattle, ladies of the house busy themselves 
in preparation of special dishes to be served to the guests. 
These special dishes include Barha made by frying black 
gram paste, Sakeer which are ladoos of corn flour boiled 
in water, Chitloyee a feni like large flat round bread made 
of maida (refined flour), kuttu (Buckwheat) to be eaten 
with honey and ghee (clarified butter), and many other 
local cuisines. All these dishes along with non-vegetarian 
preparations of fresh lamb meat are served to the guests 
the next day. 

On the day of Jattle, the friends, relatives, people 
from neighbouring villages and guests, invited and unin- 
vited, start pouring in since morning. The young people 
remain engrossed in games, talks, outings, entertainment 
and enjoyment while the elderly take this opportunity to 
discuss probable matrimonial alliances and other serious 
matters while eating and drinking. 

During night after dinner everyone from the vil- 
lage, the hosts, guests, men, women, children gaily 
dressed in their festive attire proceed to the plain ground 
of village (mostly near the Nag temple) carrying firwood 
torches called Mashaal. The mashaals brought from each 
household are put in one heap like a bonfire or campfire. 
This bonfire is called Jagroo. The holy mace, trishul, 
string of brass bells and other symbols of Nagdevta are 
brought from the temple and are fixed near the Jagroo by 
the chelas. People dance rhythmically to the accompani- 
ment of drums throughout the night around the bonfire, 
Jagroo. This typical, local dance style is called Dhoku or 
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a At dawn, the chelas put a garland of bells around 
their neck and seem to be possessed by the Nagdevta, 
They tremble and dance furiously amidst frenzied beating 
of drums and recount predictions for the coming year on 
behalf of deity. The chelas in this state are also requested 
by the devotees to prescribe remedies for various prob- 
lems faced by individuals or the community and also to 
suggest steps or precautions to ward off evil spirits. This 
state of ecstasy of the chelas is called Grihini and Bhaar. 

The chela under the state of Grihni walks through 
the heap of live coals of Jagroo and scatters them in all 
directions with his feet. This ritual is called "Jagroo 
Bhannanu" literally meaning Breaking the Jagroo. The 
ceremony of Jagroo Bhannanu marks the end of the 
Jattle festival of that village. This is akin to the extin- 
guishing of the Olympic flame at the culmination of the 
Olympic Games. 

The volume of Jagroo depends upon the size of 
the population of that area. The Jagroo of Shri Vasuki 


Nag is held on Bhadarpad Shukla Pratipada in the 
Dramman of Vasakdehra temple. The jagroo of Shri 
Vasuki Nag temple Gatha is th 


e biggest of all and held on 
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local musical instruments like dhol, Nagre, kahal, 
narsinge. The crowd then visits Paasri, a suburb of the 
town and collects clay from a particular place. It is 
believed that the learned Brahmin Bodh Raj Sangan Dutt 
from Chinot village was cremated at this spot, after his 
sacrifice (Bali) at the time of installation of Idols at 
Vasuki Nag Temple. The family members of Dutt clan try 
to stop the group from collecting clay by cursing them 
while the bijentries drown their objections by playing the 
instruments louder. The collected clay is mixed in water 
and used in drawing auspicious symbols like trishuls on 
the doors of temples and households. It is considered aus- 
picious by the people, and is believed to help in warding 
off the evil spirits. 


3.5.2 Tihaar 


Celebrated in Chitra nakshatra following the holi 
festival in Chetra month, this three-day long festival 
probably gets its name from Tyohaar meaning festival. 
On the first day called Hettu Hataar fried food items are 
distributed to children in the neighbourhood, who put 
these around their necks as garlands and enjoy them- 
selves. 

On the second day, a ritual called Naag Juhaarnu 
is performed in Shri Vasuki Nag temple. A local round, 
juicy citrus fruit, Kimb is put in a pitcher filled with water 
and Nag mantras are recited. Bijentries walk around the 
pitcher beating the drums loudly and playing their instru- 
ments in gradual crescendo till the Kimb overturns due to 
vibrations. This is believed to be a sign of happiness and 
contentment of the Nag devtas ensuring adequate rains 
and good harvest. The chief priest throws this kimb with 
full force over the temple for people to catch it. It is 
believed that the person who catches the thrown kimb is 
blessed by a son. In villages, naag juhaarnu is performed 
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by putting a kimb in the springs (also called Naag) and 
cleaning them after rituals. 

On this day members of a particular caste place a 
branch of pine called Dilachh outside the houses of devo- 
tees wishing them prosperity and are rewarded with cash, 
grains, clothes etc. A slate is placed over the dilachh and 
on top of it rice, ghee, and cooked items are put. In the 
evening, the dilachh is burned amidst celebrations and 
the guests are served with sumptuous dinner. 

On the next day, the young boys give a Kimb to 
their brother's wife (Bhabi) and demand cardamom from 
them in jest, teasing them in a playful way. This banter- 
ing ritual is called Punnaav. 


3.5.3 Baisakhi 


Baisakhi also called Vaisakhi or Mesh Sankranti 
marks the onset of solar New Year and is celebrated 
across India under different names. The festival in 
Bhadarwah commences on night preceding Baisakhi 
when the cotton guilts (Taslli), that have been covering 
the idols of Nagraj Vasuki and Maharaj Jimootvahan for 
three months, are taken off by the priests. The images are 
bathed in warm water and Gangajal after the layer of 
ghee over the idols is removed carefully. The statues are 
dried with a soft muslin cloth, dressed and decorated with 
ornaments and flowers. The presence of women is for- 
bidden during this process. The ghee which has been 
removed from the idols is believed to have curative pow- 
ers. It is also believed that if a woman eats it, she would 
be blessed with a son. 

Devotees, carrying offerings, start paying a visit 
to the temple since earlydawn. The chelas along with 
bijentries and devotees go to nearby Bharokra temple 
from where they bring the holy mace and a holy garland 
of brass bells called Dallab. The holy mace is brought to 
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the main temple and is pitched on the temple ground 
(Dramman). The chelas get into Grihini and give predic- 
tions for the coming year on behalf of Nagraj. In the 
evening of the festival, ladies perform Maha Arti in the 
temple with rattan deeps (small ghee lamps made of 
wheat flour) brought from their homes. 

Till the recent past, a fair used to be held in 
Dramman where temporary shops selling confectionary 
items, eatables, toys, etc were set up, group dances were 
held and langars (community meals) were served. 
Unfortunately, due to the shrinking of space of 
Dramman, caused by unauthorised constructions from all 
sides, the festive activity has been restricted to distribu- 
tion of Navaidya (oblation) and Grehani of chelas. 

Similar fairs are also held in different Nag temples 
of the area.The fair at SubarNag temple is held on the day 
before Baisakhi, the ones at Nagini Mata and Bont Nag 
temple are held on Baisakhi, while the fair at Vasukinag 
temple at Gatha is held on the day after Baisakhi. 


3.5.4Akhettli (Akshay Tritiya) 


Akshaya Tritiya also called Akha Teej falls on the 
third Tithi of Shukla Paksha in the month of Vaisakh, is 
considered a very auspicious day in India. 

In Bhadarwah, it is called Akhettli and is celebrat- 
ed with utmost devotion as the birthday of Nagraj Vasuki. 
A special salty yellow boiled rice dish Tahari is prepared 
in all households. It is placed on a plate made of dry hay 
called Chakk which is kept on the roof of the house so 
that birds can eat it. 

A langar comprising of several dishes including 
Tahari is served in the temple premises. A havan is organ- 
ised by the Rajpurohits (Royal priests) during the day and 
a Maha arti is held during night. Farmers do not plough 
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their fields on this day. 


3.5.5 Nag Panchmi 


On Shravan Shukalpaksh Panchmi commonly 
known as Nag Panchmi, Nags are worshipped throughout 
India and Nepal. Nag Panchami is celebrated as a major 
festival of Bhadawah. A special puja is organised in all 
the Nag temples of the region. 

On this day, images of snakes are drawn with 
dough prepared by mixing rice flour with water on the 
doorways, walls, and floors of the houses. These images 
are worshipped and offered special dishes like Mehri (a 
saltish rice curd dish), Babroo (a fried sweet dish of 
flour) Dunoee (a pair of thin chapatis) etc. These dishes 
are also distributed amongst children and relatives. 
People in droves visit Shri Vasuki Nag temple to offer 
prayers and seek blessings. On this day only milk prod- 
ucts are offered to the deity. 


3.5.6 Gorh Jattle 


Celebrated on Shravan Shukla Chaturthi, the 
Gorh jattle marks the commencement of Nag festival 
season (Jattle/Kodd season) in Bhadarwah. It is also con- 
sidered to mark the onset of winters in the region. 

On this day, the elderly ladies scatter mustard 
seeds around the house and also put a few of these on the 
heads of family members to ward off evil spirits. In the 
evening, a special cuisine Patrorhu (fried fritters made of 
flour mixed with mint leaves and pumpkin leaves) is pre- 
pared and eaten after offering it to Kuldevta. 

__ From this day onwards, the chelas of various Na 
shrines undertake a special religious ritual called Kaar till 
the observance of Jattle / Kodd of their area. During this 
period of Kaar, the chelas live an austere and chaste life. 


Shri Vasuki Nag and Nag Culture 


i 
44 
CC-O. Nanaji Deshmukh Library, BJP, Jammu. Digitized By Siddhanta eGangotri ja Kosha 


They sleep on the ground, do not cut hair and abstain 
from tamsik food and thoughts. 
From this day onwards Jagroo is held in Gatha 


temple ground every evening till the culmination of 
Kailash Yatra. 


3.4.7 Kun Jattle/Kailash Yatra/Kablas Jatra 


Bhadra Kailash also called Kablas enjoys a 
unique place amongst the eight Kailash Mountains con- 
sidered to be abodes of Lord Shiva. Unlike the other 
Kailash mountains like Kailash Mansarovar of Tibet, Adi 
Kailash of Kumaon, Kinnaur Kailash, Shrikhand 
Kailash of Kullu, Chamba Kailash of Manimahesh, 
where Mahadev Shiv sits in a state of perpetual medita- 
tion, He is believed to have gifted Bhadarkailash to his 
ardent devotee Nagraj Vasuki and shifted with Mata 
Parvati to Chamba Kailash (Manimahesh). 

Situated about 21 km. from Bhadarwah, lying 
14000 ft. above sea level is the sacred freshwater lake 
called Vasuki Kund, Kablas Dall, Kamlas, Kamalashya 
and more popularly Dall meaning lake. Surrounded on 
three sides by 16000 ft, high Bhadarkailash peaks; it has 
been recognised as the abode of Nagraj Vasuki in Vasuki 
Puran (184). 

Formed originally inside a volcanic crater of 
about three sq. kms. area, the dall is filled with crystal 
clear water collected from rainfall, groundwater and 
melted ice. The rocks surrounding the lakes break up reg- 
ularly, which is resulting in narrowing of the lake. Big 
boulders are strewn all over the circumference of the lake 
which makes the circumambulation difficult. 

The ancient idols, maces, trishuls and other reli- 
gious symbols placed on the bank of the lake were defiled 
and broken during the period of militancy but devotees 
have constructed an alluring temple and installed elegant 


45 | Shri Vasuki Nag and Nag Culture 


CC-O. Nanaji Deshmukh Library, BJP, Jammu. Digitized By Siddhanta eGangotri Gyaan Kosha 


idols of Nagraj Vasuki and Maharaj Jimootvahan in it. 
Massive trishuls have also been installed and langar 
sheds have also been constructed at the lake site. 

Scattered around the Kailash kund are many 
smaller lakes named after divinities like Saraswati dall, 
Bhadarkali dall, Kalinaag dall, Rishi-Bishi dall and 
Kalinaag dall. A little downhill the Kailash dall is the 
vast plain Shankhpadar covered by stones and boulders. 
A variety of medicinal plants like gugal, hinyal, 
bhootkeshi, kodd, pateesh, kuth, choraee, nagchhatri 
grow here. Many wild animals like musk deer can also be 
spotted roaming here. Despite proximity to water bodies, 
the water sources are scarce here. The downward slope 
from Shakhpadar is called Bolaar having a roundish rock 
named Bolaar ki Ghori. 

During descent from Bolaar, one can view the 
beautiful valley of Seoj on the right-hand side. 
Surrounded by mountains, this grassland is full of pine 
trees, wild flowering plants, wild animals, and birds. This 
pasture is inhabited by nomadic gujjars in summer 
months; hence yatris can obtain milk and milk products 
from them. Although Seoj does not fall in the traditional 
route of the Kailash yatra yet a large number of yatris 
make an overnight halt in the serene picturesque valley, 
pitching tents, lighting campfires during the night. The 
yatris sing, dance and party. Seoj valley is also known as 
the source of Tawi and Ujh rivers flowing in Duggerdesh. 

On Bhadarpad Krishna triyodshi or Chaturdashi 
(August, September) yatras from various places arrive at 
Vasuki dall with devotees carrying holy maces and 
images of their presiding Nag deities. These include yatra 
of Nagraj Vasuki from Gatha and Nagar, Mahal Nag from 
Sea pore NE from Puneja, Shantnu Nag from 
SA YA a asak from Naalthi. The yatras of 

g irom Kastigarh (Doda), Duggan 
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Billawar (Kathua) and Dudu Basantgarh (Udhampur) 
also arrive at the Vasuki Kund on this day. 

On Bhadarpad Krishna Dwadshi, after worship of 
the deities, the yatra begins in the morning from Vasuki 
Nag temple Gatha amidst sounds of conch shells, drums, 
and wind instruments like Kahal and Narsingha. The 
Chelas carrying flower-bedecked holy mace and Nag 
images are accompanied by people carrying silk embroi- 
dered umbrellas. A large number of devotees sing hymns, 
shout Jaikaras and carry Niyoz (cereals, fruits, vegetables 
and other food items as a gift for yatris) and burning 
incense. They are followed by the yatris (pilgrims) with 
backpacks on their back; staff in hand, fervour in their 
hearts and prayers on their lips. This procession is fol- 
lowed by the beasts of burden carrying tents, blankets, 
food materials and other heavy articles belonging to the 
yatris. This main yatra is joined here by the yatra from 
Kastigarh Doda which arrives in Gatha a day before. 

Meanwhile, the Chelas, accompanied by bijentries 
and devotees, proceed in a procession from the Vasuki 
Nag temple Vasakdehra Bhadarwah to Bharokra (Dallab 
sthan) after performing puja and other rituals. At Bharoka, 
they put the Dallab (garland of bells) around their neck 
and return to the main temple with the holy mace. In the 
temple premises, the Pujaris (Priests) worship Chelas 
with burning incense, flowers, and water to usher Nag 
spirit in them. The bijentries beat the drums furiously and 
play special tunes like Nagdhwani, Bell and lastan by 
which the chelas get possessed by the Nagdevta, and slip 
into the state of Grihini or Bhaar. The chelas proceed 
from Vasuki Nag temple to Vasuki Chowk, accompanied 
by the procession of devotees, chanting jaikaras. The 
chelas also pay oblation at Gorhi at Vasuki Chowk. 
Meanwhile, the yatra from Gatha also arrives at Vasuki 
Chowk. 
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The confluence of these two yatras at Vasuki 
chowk is an experience which is beyond any descriptions, 
The chelas from both sides greet and embrace each other 
and attain the zenith of Bhaar/Grihini. Possessed by the 
Nagdevta, they tremble vigorously and make furious 
dance movements amidst frenzied beating of drums. The 
other musical instruments like dhol, nagre, kahal, nars- 
inghe, conch shells are played intensely. The chanting of 
jaikaras in praise of Nagraj gets louder till it reaches a 
crescendo. The air is filled with the fragrance of flowers 
and burning incense sticks. The whole atmosphere 
immersed in the worship of the Nagdevta has a heavenly 
and surrealistic ambience about it. 

The huge congregation of devotees comprising of 
men, women, young and old with Niyoj plates in their 
hands and raise jaikaras and follow the chelas from Vasuki 
Chowk to Niyoj temple outside the town. The Niyoj com- 
prising of food items, fruits, vegetables and cash brought 
by the devotees is collected here for the use of yatris. The 
devotees, officials and prominent citizens of the town bid 
farewell to the yatra and return back from the Niyoj Sthan. 
The yatris, meanwhile, continue their onward journey to 
Sungli village led by chelas, protected by the security 
forces and followed by luggage carrying mules. 

At the Nag Sthan of Kali Nag in Sungli village, 
the yatra of Chaturbhuj Nag coming from Puneja joins 
the main yatra. After ritualistic greetings and worship, the 
yatra starts its ascent towards Hayiann, the spot for the 
first overnight stay of the yatra. 

Hayiann is a plain tract of clearing within the 
dense forest with an old water spring. An ancient temple 
of Budha Basak existed here which was destroyed in the 
riots of 1947. Yatras of Shantan Nag from Bhadrot and 
that of Nagraj Vasuki from Nalthi link up with the main | 
yatra here. Langars (community kitchens) and temporary | 
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food stalls come up here during yatra days. After night 
long chanting of devotional Songs and after having the 
breakfast, yatris proceed towards the Kailash Kund. 

According to a legend, Nagraj Vasuki chased by his 
stepbrother Maharaj Garuda followed this track to the 
abode of Lord Shiva at Kailash Kund. The Lord not only 
granted protection to Nagraj from Garuda but gifted the 
place to him and left for Manimahesh. According to anoth- 
er narrative, after ensuring the safety, security and pros- 
perity of his subjects, Nagraj Vasuki renounced his king- 
dom and left for Bhadar- Kailash to worship Lord Shiva 
through this path. The grieving populace followed him to 
bring him back through the same route and the same tradi- 
tion continues till date in the form of Kailash Yatra. 

Vasuki Nag Maharaj had to endure lots of hard- 
ships during the tiresome Journey to the Kund and had to 
assume many forms to tide over his predicament, As per 
the folklore, He turned into a cow while climbing the hill 
of Gowpeda. The hill is so steep that one is compelled to 
climb it on four limbs like a cow (Gow in Bhadarwahi). 
At Ganthak near the grassland of Ramtund, the Nagraj is 
Supposed to have become a honeybee (Gan in 
Bhadarwahi). Just higher up near Ramtund are two 
unusually shaped big stones which are said to be two 
Devkanyas/ Gandharva Kanyas who were cursed by dis- 
tressed and tired Nagraj to turn into stones as they 
ridiculed him. 1 

The yatris do get exhausted due to the scarcity of 
air and also due to the effect of various herbs but the 
chelas run up the steep hill from Ramtund to Bolar ki 
Ghori rock under the spell of the fast paced Bolar tune 
played by the bijentries on their instruments. After a little 
rest near this rock, the yatra proceeds towards 


Shankhpadar. l f 
Yatris feel acute thirst and dehydration due to tired- 
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ness at this part of the trek but there is no water source 
nearby to quench their thirst. At this spot, Nagraj is said to 
have hit a rock with his conch shell (Shankh) to get water 
for quenching his thirst, hence the name Shankhpadar. 

From the slopes of Shankhpadar, the yatra contin- 
ues its ascent through the lakes of Rishi Bishi, to its des- 
tination, Kailash Kund, the abode of Nagraj Vasuki. On 
the way, yatris collect and eat sweet green grass as obla- 
tion (navaidya) since Vasuki Nag Maharaj is said to have 
eaten it during his journey. 

The sight of ethereal divine locale at Kailash 
Kund is so refreshing that the fatigue of the arduous jour- 
ney is forgotten. Amidst the frenzied jaikaras, the brisk 
playing of instruments by bijentries and blowing of conch 
shells, the chelas jump into the lake with clothes on. The 
holy mace and other images are dipped in the lake and 
bathed. Meanwhile, yatras coming from various places 
by other routes also enter the lake area. The yatra of 
Mahalnag from Kailar and that of Shri Vasuki Nag from 
Dudu Basantgarh arrive through Seoj Valley while the 
yatra from Duggan Billawar descends through the 
Saraswati Dall to the Vasuki Kund. 

After the snaan i.e. the ritual bath is over, the 
chelas from different regions fix their maces, trishuls, 
and images at pre-allotted specific places called Mandaai 
in the vicinity of the temple. Throughout the night amidst 
singing of devotional songs and other religious activities, 
the chelas get into Bhaar or Grihini and answer the 
queries of devotees. They not only give predictions but 
also suggest remedies for the troubles of devotees on 
behalf of the deities. 

On the morning of Chaturdashi, after the ritual 
bath in the lake, yatris fulfill their vows (sukhan) like ani- 
mal sacrifice, mundan etc., and make offerings of flowers, 
fruits, coconut etc. They also take holy rounds or circum- 
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ambulations around the Dall. They also collect and eat the 
sweet grass growing there. If two persons holding their 
hands have a dip in the lake together, they are said to be 
bound by lasting friendship called mitri which is con- 
strued to be lifelong well wishers of each other. 

After having breakfast, the yatris start their down- 
ward return journey. Meanwhile, in Bhadarwah the devo- 
tees gather at the Niyoj temple to greet and welcome the 
yatra. The chelas distribute flowers and herbs like Hinyal 
and Shingli brought from upper reaches to the devotees. 
The procession then proceeds to Vasuki Nag temple at 
Vasakdehra and respective Nagsthans. 

Many people choose to visit Kailash Kund through 
routes other than the traditional one followed by the Yatra 
Le. through Seoj valley or Chatragala pass. On all the 
routes, individuals and many voluntary organisations make 
arrangements for the welfare of pilgrims like providing free 
langars and tents for stay. The government provides secu- 
rity, medical assistance and firewood for langars. 

On the third day of Kailash yatra i.e. on 
Bhadarpad Shukla pratipada, the Jagroo ritual is per- 
formed at Vasuki Nag temple Gatha while on Dwitiya it 
is held in Vasakdera temple which signals the culmina- 
tion of Kailash Yatra. 


3.5.8 Dhajje ru Kodd 


On Bhadarpad Shukla Dwitiya, the evening of 
Jagroo, a trunk of small deodar cedar tree (Tamman in 
Bhadarwahi) is brought from a special forest area nearby 
Vasakdehra temple and secured in the temple. This ritual 
is performed amidst the chanting of Jaikaras and drum 
beatings (dhol, nagras) by the bijentries. This trunk has 
tufts of needle-like leaves on its tops like a flag on a mast 
hence called Dhajja or Dhawaja meaning flag. The forest 
area used to be called Dhajja which is now transformed 


51 | Shri Vasuki Nag and Nag Culture 
CC-O. Nanbij Deshmukh Library, BJP, Jammu. Digitized By Siddhanta eGangotri Gyaan Kosha 


into village Dhareja. A paste of aromatic substances, pre- 
pared by mixing camphor with red vermillion, is smeared 
at the lower part of the pole or dhajja. The Dhajja is wor- 
shipped and coconuts are broken. The temple priests 
(pujaris) distribute flowers, coconut and Hiraai (tufts of 
one leaf seedling of germinated barley) among the devo- 
tees who keep them in their pockets, caps, and turbans as 
blessings of Nagdevta. This flag hoisting ceremony is 
also solemnised in Vasuki Nag temple Gatha. 

In the past, an earthen pot with many holes was 
fastened to the upper part of the pole. An earthen lamp 
having mustard oil was lighted and put inside the perfo- 
rated pot every evening up to Shadu Yatra falling on 
Sharadh Amavasya. The lamp was called Akashdeep 
meaning light of sky which illuminated the temple prem- 
ises. The ritual has been discontinued perhaps after the 
availability of electric light. 


3.5.9 Mela Patt / Patte Ru Kodd 


Celebrated on Rishi Panchami every year in the 
Khakhal ground of Bhadarwah, Mela Patt is a proof of 
the extreme grace of Nagraj Vasuki showered on his 
devotees. It is a public acknowledgement of the fact that 
he protects the dignity of his followers and never lets 
them down even before the mightiest of mortals. 

According to the traditional legend, in olden times 
a festival called Baggaan keru Kodd used to be held in 
the Dramman (courtyard) of Vasakdehra temple on Nag 
Panchmi during which the apparels worn by the deities 
(Baggaan/Baggey) were displayed to the public. But 
since 1580 A.D. the festival is being celebrated as Patte 
ro Kodd on Rishi Panchami and the venue has also been 
shifted to Khakhal ground. 

_ In the mid-sixteenth century, Bhadarwah princi- 
pality was ruled by Raja Bishamber Pal of the Pal 
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dynasty. He and his wife Kandini, the princess of 
Kishtwar, were ardent devotees of Shri Vasuki Nag. 
Unfortunately, the Raja died after six months of marriage 
leaving the pregnant queen devastated. She lost interest 
in worldly pursuits, got herself immersed in the worship 
of Nagraj and spent most of her time in the temple. 
Eventually, a son was born to her who had the mark of 
cobra hood on his back and was named Nagpal. Since 
infancy, the prince exhibited divine powers and was con- 
sidered to be a spiritual offspring of Nagraj by the popu- 
lace. According to the genealogy of Bhadarwah kings 
(Vanshawali), Raja Nagpal was a contemporary of 
Emperor Akbar (1557-1605). 

In 1580 A.D. Raja Nagpal paid a visit to Delhi, the 
then capital of Mughal empire, to participate in the assem- 
bly of Pahari kings (kings of mountainous region) called 
by emperor Akbar. Prevalent folklore holds that Raja 
Nagpal did not greet the king by kneeling down as was 
customary. He didn't kneel down as he had pledged not to 
bow down in front of anybody except his lord Nagraj 
Vasuki. It earned the wrath of the emperor who ordered 
him to prove the supremacy of Nagraj. Mr J.Ph. Vogel in 
his treatise Indian Serpent Lore ( Nagas in Hindu 
Legend and Art ) 1926 edition and later Mr Sukhbir 
Singh Charak in History and Culture of Himalayan 
states (Vol-VI) have mentioned another legend. According 
to this legend, the personal attendant of Raja Nag Pal and 
maashqi (water carriers) of emperor had an argument on 
filling their container first from a well. This led toa brawl 
resulting in accidental fall of maashqi in the well. Raja 
Nagpal was summoned by the king and an explanation 
sought for the behaviour of his valet. The Raja defended 
him by saying that the water was needed for the worship 
of his supreme deity, Vasuki Nag and it would have been 
polluted if the mashaq (waterskin) made of goat skin was 
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put into the well first. It infuriated the King who ordered 
Raja to prove the supremacy of his deity. Raja Nagpal 
invoked Nagraj from the core of his heart and a five head- 
ed snake emerged from his multi-coloured turban and 
started moving towards the king. The courtiers were spell- 
bound to witness the miracle but the frightened emperor 
begged forgiveness from Nagraj. Consequently, the snake 
disappeared and the court reverberated with the jaikaras 
hailing Vasuki Nag. 

The king presented diamond studded gold orna- 
ments, gold urns (kalash), silver utnesils, and gold 
emroidered silken cloths to be used for rituals and wor- 
ships of Nagraj Vasuki. The king also granted the privi- 
lege of Naubat ( Royal Drums) to the Raja. Raja Nagpal 
sent messengers to Bhadarwah with the direction to post- 
pone Baggan kero Kodd till his arrival. Consequently, 
this festival which used to be held on Nag Panchami was 
celebrated one month later on Rishi Panchami to com- 
memrate the arrival of Raja Nag Pal along with the valu- 
ables presented by Badshah Akbar. 

The lots of embroidered silken cloth were bound 
together in a temple shaped pillar with the golden urns on 
top and called Patt. A devotee carried the Patt on his head 
and out of joy swirled it around to display the gifted items 
in temple courtyard (dramman) and in the courtyard of 
the royal palace called Khakhal. Henceforth, this festivi- 
ty was named Parte ro Kodd or Mela Patt and is still cel- 
ebrated with the same gaiety in honour of Nagraj Vasuki, 
to commemorate the historic event. 

Presently this festival starts on the evening of 
Bhadrapad Shukla Tritiya with the worship of the golden 
Kalash called Jhaari in Ganesh Math temple. The five-piece 
(P anchmukhi) Jhaari is carried by a member of the 
Rajpurohit (royal priests) family on his head through the 
main lanes of town in the form of a procession amidst bha- 
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jan, kirtan, jaikaras and blowing of conch shells by the 
devotees and accompanied by bijentries beating dhol 
nagras. The Jhaari is established in the sanctum of Shri 
Vasuki Nag temple and the devotees disperse after Maha 
Arti. The next morning i.e on Kalank Chaturthi the Jhaari is 
carried with the same devotion to the dalaan (hall) of the 
residence of Raj gurus in Khakhal and kept there for view- 
ing and worship. The Patt is assembled in this dalaan during 
the night. 

Since olden times, the fabrication of Patt and man- 
agement of this festival (Kodd) has been entrusted to ten 
prominent families of Bhadarwah called Dashnaan. The 
members of these families have to remain in kaar (in aus- 
terity and chastity) until the completion of Kodd. They 
segregate the cloth pieces on the basis of their length, 
colour, design, and weight and tie them by various kinds 
of knots in the shape of a temple over a wooden body 
called Ghorhi. The knots at the upper part of this column 
are artistically covered by a piece of gold embroidered 
cloth (zari cloth). The golden urns are fitted in it with the 
bigger one at the pinnacle and four smaller ones on sides. 
The creation of Patt, sculpted in the form of a temple 
vimana is accomplished in the wee hours of Rishi 
Panchami. The Chief Rajpurohit consecrates and deifies 
the Patt by giving Jeevadaan to it and the chelas worship 
it after bringing Dallab (string of bells) from Bharokra 
temple. During this night long process, bijentries play 
different tunes like Nagdhwani and Lastan to invoke the 
blessings of Nagdevta. 

At the crack of dawn, the Patt is carried by a spe- 
cific chela on his head in the form of a procession and 
swirled at Durga Mata temple in Khakhal, also at Shri 
Vasuki Nag temple and Ganesh Math temple. It is then 
kept back in the dalaan of Rajguru's house for worship 
by the devotees who throng the place throughout the day. 
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In the afternoon at around 4 P.M, the divine Patt 
is brought to Khakhal in a huge procession led by bijen- 
tries who beat drums like dhol and nagras, and play 
kahal, narsingha and other instruments. Volunteers car- 
rying flags, umbrellas, and canopies made of embroi- 
dered silken cloth of various hues follow them. The huge 
assembly of devotees in procession chant jaikaras in hon- 
our of Shri Vasuki Nag and toss flowers over the Patt. 
The roofs and balconies of houses lining the street are 
crowded by women devotees who rain flower petals over 
it, In the Khakhal ground, the Patt is swirled in a circular 
motion which causes the multi coloured cloths to spread 
out and allows spectators to view all its components. It is 
a divine spectacle which is beyond words. The Dashnans 
remain standing around the Patt throughout and support 
it as and when the chela carrying the Patt gets tired and 
rests for ‘a few moments by sitting down. The Patt is 
brought back to the dalaan of Rajgurus for overnight stay 
while people engage in the traditional Dhokku dance 
(Kodd) in the Khakhal ground. 

This exercise is replicated or repeated with the 
same devotional fervour for the next three days i.e 
Panchami, Shashti, and Saptami. During these three 
days, the Khakhal ground wears a festive look. Various 
stalls are set up to display and sell confectionary items, 
eatables, fruits, toys and local cuisines. All time favourite 
culinary delights including khatte alu (potatoes cooked 
with tamarind), gur patisa (hardened jaggery) and kaale 
chhole (fried black grams) are cooked and served. 

On the night of Saptami tithi or the morning of 
Ashtami at an auspicious time, the Dashnans untie the 
knots, untack the stitches and disassemble the Patt after 
offering prayers. The cloth pieces are stacked properly 
and kept in safe custody. With this, the Kaar of Dashnans 
concludes and the Mela Patt comes to an end. 
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It is worthwhile to mention that most of the origi- 
nal antique articles gifted by Akbar are presently lodged 
with Dharamarth Trust in Jammu while a few items have 
been kept in Bhadarwah under the joint custody of local 
manager of the Trust and Kala Mahajan family who are 
said to be Wazirs (ministers) of Vasuki Nag. These arti- 
cles are taken out for worship and adornment of the 
deities on special occasions and festivals only. The zari 
cloth, however, stands worn out due to prolonged use. 


3.4.10 Shadu Yatra/Ashapati Yatra/Sunbaain Yatra 


Starting from Shri Vasuki Nag temple Bhadarwah 
on Asuj Pitr Amavasya, the Shadu Yatra ends up at 
Sunbaain (Swaran Wapi), situated in the centre of 
Ashapati Mountain which bounds Bhadarwah valley 
from the south-east. This mountain has been mentioned 
in Mahabharat as Ashav Pati from where Pandavas pro- 
cured Panch Kalyani horse for Rajsuya yajna. 

Sunbaain is a permanent glacier at a height of about 
12500 ft. above sea level formed in the depression of Mt. 
Ashapati. Legend holds that a perennial fresh water spring 
was located in this place with a golden fruit Kimb floating 
in it. The walls of spring were made of gold bricks hence 
the name Sun Baain, the spring of gold. The villagers used 
to collect water from the spring but one day a newly mar- 
ried daughter-in-law of an old woman driven by greed tried 
to steal the Kimb and gold bricks. Immediately she and the 
spring got buried under an avalanche of rocks and snow. 

The yatris take a ritual bath with the water oozing 
from the glacier and perform Shradh and Pinddaan in 
memory of their deceased relatives. The yatra halts at vil- 
lage Bheja for the night where a mela is organised and 
then returns to Vasuki Nag temple in Vasakdehra the next 


morning. 999 
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Nagraj Vasuki outside Bhadarwah 


The worship of Bhagwan Vasukinag is prevalent in many 
places of Indian subcontinent besides Bhadawah. These 
places are either believed to have been visited by Him, or 
by his descendants who settled after migration. The tem- 
ples of Nagraj and his kin are found in almost all regions of 
the country and beyond. 


4.1 In Duggerdesh 


Jammu region is dotted with temples and shrines of 
Nag devtas which are all believed to belong to the family 
of Nagraj Vasuki. According to the local legend, Nagraj 
had four sons named Baba Kaidev, Baba Surgaldev, Baba 
Tallan and Baba Bhairh with the blessings of Mahadev. 
The sons of Nagraj bore many sons, like Bawa Kailathdev, 
Dhansardey, Mansardev, Courasudev,  Kalsoodev, 
Sujandev, Chaldev, Milkdev, Chilkdev, Loonsoodev and 
others, who are worshipped in various shrines of Jammu 
region. Mr. Om Goswami in his book Jai Nagraj Vasuki' 
has mentioned that Vasuki Nag was the sovereign of whole 
Dugger area with winter capital at Jammu and summer cap- 
ital at Bhadarwah. According to him, Nagraj had twenty 


two sons and eighty four grandsons who ruled whole of 
Jammu region. 
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CC-O. Nanaji 


Bich Jammua Garh Baska, Dharen Rane baai 


(The capital of Nagraj Vasuki is in Jammu and twenty two 
princes rule its periphery) 

Nagraj is said to have awarded southern region of 
Jammu to his youngest son Bhairh Devta and the northern 
to the eldest, Baba Kaidevji. 


To cite a famous dogri folksong (Karak) 


Jammu da tikka Bhairh gi milya, Akhnoor da Kai 
Bich Tawi de Bhairh basda, Akhnoor basda Kai 


(Bhairh got the kingdom of Jammu and resides in 
Tawi while Kai got the area of Akhnoor and resides there.) 

Bhairh Devta is believed to have brought Tawi 
River to the plains of Jammu at the behest of Nagraj and 
has a temple near Nagrota across Tawi. Being Kuldevta 
(family deity) of many families, his shrines exist at many 
places in Jammu and Kandi region where Mundan samskar 
and other religious functions are held. 

Baba Surgaldev is the Kuldevta of Katal Rajputs. 
His shrine at Swankha near Vijaypur Jammu is much visit- 
ed for remedy of snake bite and warding off evil spirits. 

The shrine of Tallan Nagdev is located near a pond 
in Nagbani near Jammu. The sanctum has a big anthill with 
numerous images of Nags made of iron, copper, and silver. 
A big fair is held here on next day of Baisakhi. 

Baba Kaidev’s shrine is near Ambara village in 
Akhnoor. He is believed to have brought Chanderbhaga 
River (Chenab) to Akhnoor. The much-visited shrine of 
Baba Kailakhdev is situated in village Thather near Raipur 
Dumana. y 

An ancient temple of Shri Vasuki Nag is located in 
Duggan Ballawar of Kathua district with idols of Nagraj 
and Maharaj Jimootvahan. Yatra for Bhadarkailash along 
with the holy mace leaves from here every third year and 
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joins the Kailash yatra from Bhadarwah at Vasuki Kund. 

Many Nag shrines dedicated to Vasuki Nag are 
found in other parts of the region namely that of Chheunag 
in Billawar, Bouladev in Jagati Jammu, Akharh devta in 
Mir Pancheri Udhampur, Pud Dharnag in Mantalai 
Shudhmahadev etc. 

Sh. Shiv Nirmohi in his book Kishtwar Samskriti 
aur Parampara has listed 14 Nag shrines dedicated to 
family of Vasuki Nag in Kishtwar region itself e.g. that of 
sh. Vasuki Nag at Gulabgarh, Shesh Nag at Kundal (Tata 
paani), Mayo Nag at Chashoti, Megh Nag at Atholi, Kasar 
Nag at Hamidra, Chano Nag at Kukkadram, Malhor Nag 
and Marhhol Nag at Palali, Kaalash Nag at Ringri, Vanesh 
Nag at Nalakund, Palot Nag at Chukhi, Bhoru Nag at Zaar, 
Vimal Nag at Saroor and Jasar Nag at Aghor Kuntwara. 


4.2 In Kashmir 


In Kashmir, the water absorbed into the soil and 
surrounding snow-clad mountains gives rise to springs 
which are called Nag and are the main source of water. The 
word Nag is still used in Kashmir to indicate a source of a 
river or rivulet or a spring e.g. Nagbal, Anantnag, Vernag, 
Kokarnag, Sheshnag, Kousarnag, Vetsarnag and many oth- 
ers. Many towns are named after them. The springs are 
treated with great reverence and there is a prohibition on 
fishing which has helped to preserve water ecology The 
Vasuki Nag Kund near Qazigund is related to Nagraj Vasuki 
and his father Kashyap Rishi. During days of water scarci- 
ty or extra rainfall, people used to offer sacrifices to Vasuki 


Nag. The water in this kund exists in summers only and 
disappears in winters. 


4.3 Himachal Pradesh 


Baski Nag (Vasuki Nag) is worshipped extensively 
in the former hill state of Chamba. A magnificent temple of 
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Baski Nag and his Wazir (most probably that of Raja 
Jimootvahan) existed in Chamba town which was 
destroyed by fire in the year 1898. Since then the stone 
images have been kept and worshipped in a shrine in the 
courtyard of Champawati temple located on the north side 
of Chougan. 

The Kulu valley has 18 Nag temples, the most 
important being that of Shri Baskinag in Halaan near 
Naggar. Baskinag is considered the chief of his tribe and 
father of other nags scattered over various villages. All 
these Nag devtas are carried on palanquins from villages to 
Dhalpur maidan of Kulu Town in a colourful procession 
after being paraded through the streets on Dussehra festi- 
val. 


4.4 Kerala 


Kerala has the maximum number of temples dedi- 
cated to Nagraj Vasuki. The most prominent amongst them 
are described here. 


4.4.1. Sree Nagaraja Temple, Mannarasala 


Nestled in the forests of Mandara trees, about 3 
Kms. from Haripad and 14 Kms from Kayamkulam 
Junction railway station in Alleppey district, the ancient 
temple of Nagraj is the biggest temple in Kerala devoted to 
worship of serpents. Believed to have been established by 
Lord Parshuram, the creator of Kerala, the temple is head- 
ed by a priestess titled Valiya Amma who is also the sole 
authority to perform special poojas. | 

The deity in this temple embodies both Nagraj 
Vasuki (Shiva in spirit) and Anantha (Vishnu in spirit) into 
one. The temple is adorned with the images of 
Sarpayakshi, Nagyakshi, Nagchamundi and other Nag 
deities and has rows upon rows of people used images 
(about 30000 in number) along the Pathway and among the 
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trees. Newly married as well as childless couples throng 
this temple from far and wide, to make a wish for children. 
Upon the birth of their child, they come to hold thanksgiv- 
ing ceremonies here often bringing along new snake 
images as offerings. A special turmeric paste available at 
the temple is credited with curative powers. Aayilayam of 
Kanni (Kanya Rashi), believed to be the birthday of Nagraj 
Vasuki and Mahashivratri are the most celebrated festivals 
of the temple. 


4.4.2.Pambummekkattu Mana (Illam) Temple, Mala 


Situated at Vandama Mala village in 
Mukundapuram Taluk of Thrissur District of Kerala, 
Pambummekkattu Mana is one of the famous temples 
devoted to Nagraj Vasuki and Nagyakshi. 

Surrounded by trees and thick vegetation, the Mana 
has five Kavus (abodes) of Snake gods. In the eastern court 
called Kizhakkini is the sanctum of Nagaraja Vasuki and 
Nagyakshi. There is no idol in the sanctum but daily poo- 
jas are conducted in their honour. The oil from a conti- 
nously burning oil-lamp (Kedavilakku) in the sanctum is 
given as prasad to the devotees, which is believed to have 
the power to cure the diseases caused due to the curse of 
snakes. In the centre court of the Pambummekkattu Mana, 
there is a shrine of Bhadrakali. Thousands of devotees 
throng here on the first day of Vrischikam to offer food and 
milk (Nooram Palum) to the snake deities. 


4.4.3. Sri Nagraj Swami Temple, Vetticode 


This temple situated near Kayamkulam in 
Alappuzha district of Kerala is believed to be consecrated 
by Lord Parshuram. Located in a six-acre lush green area, 
the Sarpakavvu (Serpent grove) has Nagraj Vasuki and 


Nagyakshi as principal deities and is managed by 
Namboodri brahmins. 
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4.4.4. Nagrukayu Temple in Poojappura in 
Thiruvananthapuram District 


Here the family of the Nagraja Vasuki, including 
Nagramma (his gueen) and Nagkanya (the princess), is 
worshipped. 

4.4.5. Thekkanattil Nagraja Kshetram situated in 
Kaippattor in Ernakulam Distt. of Kerala. 


4.4.6. Kumaranalloor Nagraja temple is located near the 
Kumaranalloor Devi temple. Nagraja and Nagyakshi are 
the main deities. Aayilyam is the important festival. 


4.4.7. Madanmarukayu Nagraja Temple is owned and 
managed by Kuruppakkattu Illom. This temple is opened 
only on the twelfth day of Vrischikam (in the last week of 
November). 


4.4.8. Perunilam Sreepuram Nagraja Temple Poonjar is 
located in Panachippara in Kottayam district. Sarppabali 
and Ashta Nag puja are performed on Prathishta Dinam. 


4.4.9. Puthettu Sarppakkavu is located at Chandakadavu, 
Kottayam. This ancient Kavu was renovated in 2002.The 
deities worshipped at the Kavu are Sri Nagraja and 
Nagyakshi Amma. Aayilyam in Tulam is the important fes- 
tival here. 


4.4.10. Nagummelil Nagraja Temple Idavattam located at 
Idavattam near Thalayolapparambu. Aayilyam is the 
important festival. T 
The main festivals associated with Nagraja in 
Kerala are the Aayilyam day in the months of Kanni 
(September-October) and Thulam (October-November) 
and Nagpanchami in Karkkidakam (July-August). 
Aayilyam in Kanni is famous as Vettikkoottu Aayilyam and 
Aayilyam in Thulam is famous as Mannarassala Aayilyam. 
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4.5 Nag Vasuki temple Prayag, Allahabad 

Located near the bank of the Ganga in Daraganj 
area of Allahabad, the historic Nag Vasuki temple has been 
mentioned in our ancient books which authenticate its 
antiquity. In Matsya Puran, it is mentioned that "the 
prayag mandal extended from Pratishthana to the pond of 
Vasuki, the abode of Nag king". On that site stands the Nag 
Vasuki temple today. A Maratha king Shridhar Bhonsle in 
the 18th century got the ancient temple renovated. 

The sanctum of the temple has a black stone image 
of Nagraj Vasuki in the form of a coiled serpent. An annu- 
al fair is held here on the occasion of Nag Panchami. 


4.6 Kukke Shree Subrahmanya temple, Karnataka 


Located on the slopes of Western Ghats, the Kukke 
Subrahmanaya temple lies in the Subrahmanya village of 
Sullia taluk in Dakshina Kannada about 105 Kms. south of 
Mangalore. Overlooked by Kumar Parvat and Shesh Parvat 
and surrounded by dense forests, the temple stands on 
banks of Kamardhara River where lord Subrahmanya is 
said to have washed his sword after killing Tarakasur. 
Considered to be the abode of Nags, Shankaracharya 
referred to this place as Bhaje Kukke Lingam in his 
Subrahmanya Bhujangaprayata Stotram. Lord 
Kartikeya is worshipped here as Subrahmanya, the lord of 
all serpents along with Vasuki Nag, the King of serpents. 

According to the Sahyadri Kand of Skandh 
Puran, Nagraj Vasuki prayed to Lord Shiva for many years 
in the cave Biladvara located near the Temple. Mahadev 
assured him protection from his step brother and arch 
enemy Garud, who was instructed to go to the Ramanaka 
islands (present-day Fiji). Lord Shiva told Vasuki Nag that 
in the next kalpa, his son Karthikeya (Subrahmanya) will 
himself come and reside there to bless and protect him and 
his kinsfolk. Eventually in the next kalpa, after killing the 
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demon Tarakasura, Lord Subrahmanya along with his 
brother Lord Ganesh arrived in Kumar Parvat. It was here 
that the coronation ceremony of Lord Subrahmanya fol- 
lowed by his marriage with Devasena, the daughter of Lord 
Indra was conducted in the presence of Lord Vishnu, Lord 
Shiva, Lord Brahma and many others. Nagraj Vasuki was 
also present at the ceremony. Lord Subrahmanya promised 
Lord Shiv that he will stay with Nagraj forever in this place 
and he will accept prayers through him only. Hence the 
puja offered to Nagraj Vasuki goes directly to Lord 
Subrahmanya (Shanmukh). 

At the centre of the sanctum of Kukke Shree 
Subrahmanya Temple is a pedestal, on the upper dais of 
which stands the deity of Shri Subrahmanya and Nagraj 
Vasuki and at a lower level, that of Sheshnag. A Ritual wor- 
ship is offered to these deities every day. Thousands of 
devotees come here to offer Sarpa Samskara, 
Nagprathishta, Ashlesha Bali & other rituals to thwart any 
sort of nag doshas. 


4.7 Arulmigu Nagraja Temple Nagercoil Tamil Nadu 


Situated in the heart of Nagercoil about 12 km. 
from Kanyakumari besides a large pond, the temple dedi- 
cated to Nagraj Vasuki is a major pilgrim centre of Tamil 
Nadu. Known as Kottar in old times, the town derives its 
name from this temple (Nagar koyil literally means the 
temple of Nag). The temple has a unique architecture. The 
entrance is like that of a Bodhvihar and the sanctum is cov- 
ered by thatched roof which is changed every year in the 
month of Aradi (July/August). 

There are innumerable Nag images made of stone 
in the temple premises which are consecrated with milk 
mixed with turmeric powder by the devotees. The sanctum 
of the temple is guarded by two nag dwarpals, the male one 
named Darnendran and the female one named Padmavathi. 
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Images of Jain Tirthankaras, Lord Mahavir and 
Parshavanath are carved on the pillars of the temple. The 
five headed image of Nagraj Vasuki is installed on the 
sandy ground and not on any pedestal. The wet sand 
scooped out under the ground of Nagraja idol is distributed 
as prasad and is believed to cure skin ailments. The priests 
are Namboodri brahmins who carry out various rituals and 
poojas on behalf of devotees. 

Nagapattinam (literally means snake town in Tamil) 
in Tamil Nadu has also a shrine dedicated to Nagraj. 


4.8 Vasuki Nag/ Basuki Nath temple in Kathmandu Nepal 


The Vasuki Nag temple is situated in the northeast 
corner of the temple courtyard of world famous 
Pashupatinath Temple on the banks of Bagmati River in 
Kathmandu, the capital of Nepal. It is a pagoda style wood- 
en temple having a black granite image of Nagraj in the 
half human form with the lower part in form of intricately 
tangled serpent coils. According to the local belief, Nagraj 
took up residence here in order to be the protector of 
Pashupatinath temple. The devotees circumambulate 
around the idol and worship Vasuki Nag in order to take 


permission and security clearance from him before enter- 
ing the main sanctum. 


4.9 Pura Besakih, Indonesia 


Pura Besakih is a temple complex in the village of 
Besakih Sub-distt. Rendang, district Karangasem on the 
south slopes of Mount Agung, the principal volcano of Bali 
Indonesia. It is the most important, the largest, and holiest 
temple of Hindus in Bali. The huge complex made up of 
twenty-three temples sitting on parallel ridges has stepped 
terraces and flights of stairs which ascend to a number of 
courtyards and brick gateways that in turn lead up to the 
main spire or Meru structure, which is called Pura 
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Penataran Agung. 

Built before 1000 AD, Besakih Temple was origi- 
nally a terraced temple dedicated to the Dragon-God Nag 
Besukian, who inhabited the sacred mountain Gunung 
Agung, the main volcano in Bali. The name eventually 
evolved from Basuki/Vasuki into Besakih and Besukian. In 
the 15th century, Besakih became the state temple and in 
1995 was nominated as a World Heritage site. 

In addition to the above mentioned and described 
sites, several temples devoted to Nagraj Vasuki are found 
throughout India. 


4.10 In Himgiri. Kathiawar in the western Gujarat, there 
are temples of Basuki Nag and his brother Vanduk locally 
called Vasang Ji and Bandia Beli respectively, at Thangarh 
in SunderNagar district and Mandhogarh. The two Nag 
brothers are said to have settled here after having rid the 
country of a dangerous demon, Bhimasur. 


4.11 Bhuj in Kutch district of Gujarat has a temple dedi- 
cated to Bhujang Nag situated on top of Bhujiyo Dungar 
hillock that overlooks the city. 

The name Bhuj is attributed to Bhujang, which is 
also the Sanskrit name for a snake. During Nag Panchami 
(today), a fair is held around the temple. In folklore 
Bhujang or Nag is said to have been the brother of Shesh 
Nag who came from 'Than' of Kathiawar region and freed 
Kutch from the oppression of demons. Since Nagraj Vasuki 
is said to have abode in Than, it can be presumed that 
Bhujang Nag is Vasuki Nag himself. 


4.12 Basuki Nath temple in village Basukinath lying on the 
Deoghar Dumka state highway is one of the most ancient 
temples of Jharkhand. The main temple in the temple com- 
plex is of Lord Shiva and Parvati. A big mela in the month 
of Shravan (July/August) is held here. 
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4.13 The famous Nagoba Temple dedicated to Nagoba or 
Nagender, the divine serpent of Lord Shiva (Nagraj 
Vasuki), is situated in Keslapur village in Adilabad district 
of Telangana state. The Mesram clan of Adivasi Gond tribe, 
which had ruled Central India for centuries, considers 
Nagoba or Nagendra its Mul purush or progenitor. A five or 
six-day annual Jatra, a distinctive festival attended by 
Gonds from far and wide, is held during the months of 
December and January (The month of Pushyam or Pushya 
Masam according to the Telugu calendar). 


oog 
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5 


Nags in Mythology 


5.1 In Indian Mythology 


In most of the Indian languages, a Nag denotes a snake 
especially the hooded cobra. 

The snakes have always evoked curiosity and fear 
in humans due to their peculiar characteristics. For exam- 
ple, they move without observable legs and arms and can 
listen without external organs of hearing. They protrude 
their forked tongue as if to lick the air and periodically cast 
off their skin. The exhalation of venom by serpents was 
believed to cause blindness and instant death. Even the 
breath of their nostrils was supposed to cause destruction 
like the all-devouring fire. The serpent or snake is one of 
the oldest and most widespread mythological symbols. 

In the contemporary Christian culture, the serpent 
represents the evil and the devil. It is a symbol of tempta- 
tion that brings you down from the noble path laid down by 
God. However, in the Indian tradition, Nag is not a mere 
reptile but it is a cobra raised to the rank of a divine being 
worthy of worship and propitiation. In Indian mythology, it 
has the character of a water spirit who can assume any form 
including human. $ 

All nags are considered to be the offspring of sage 
Kasyapa, the son of Marichi and his wife Kadru, the daugh- 
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ter of Prajapati Daksh. Kashyapa is said to have a diverse 
progeny including reptiles, birds, all sorts of living beings 
and human races from his twelve wives. (Mahabharat Adi 
Parva). According to Brahmand Puran, they were born 
from water while Ling Puran specifies their birth from the 
tears of Lord Brahma. 

Varah Puran alludes that all the three races of nags 
viz. Nag, Panaag, and Urgs were instructed by Lord 
Brahma to reside in three realms Sutaal, Vitaal and Pataal. 
As per Agni Purana there are seven regions under the 
earth named Aatal, Vilata, Sutala, Taketala, Mahatala, 
Rasatala, and Patala. The nags are said to reside at the bot- 
tom of lakes, rivers, seas and other water bodies. In subter- 
ranean Pataal, their abode is called Bhogavati (place of 
pleasure). In Vishnu Puran, Narada Muni rates Bhogavati 
as more delightful, rich and luxurious than, Indra's Swarg 
(heaven) filled with resplendent palaces which are beauti- 
fully ornamented with precious gems. Buddhist Jatakas 
speak of Nags dwelling in the sea and nags dwelling in 
mountains. Both Varun and Sagar, the gods of water get 
transformed into Nagraj with dwellings in islands like 
Nagdawip and Ramniyak, while many nags have been said 
to reside in Mount Dardara, Mt. Nishadha and also in var- 
ious lakes of the Himalayas. 

In folklore, the ant hills (Valmik in Sanskrit) are 
considered to be the abode of snake deity. They are 
believed to be the visible entrance to the snake world 
underneath (Patal Lok) and also the origin of the rainbow 
(In Kulu valley rainbow is called Nagin). Ant hills are also 
believed to indicate sites of hidden springs. 

The hooded serpent nag has a significant place in 
the mythological landscape of India and symbolises multi- 
ple phenomena. Several myths, legends, and beliefs are 
associated with them. The Atreya Brahman describes 
them as invisible fire. They characterise the water spirit 
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and are associated with water bodies oceans, seas, wells, 
lakes, ponds, and rivers, perhaps symbolised by the waving 
form of the serpent and winding course of rivers and 
rivulets. They are also depicted as deities of Springs and 
other sources of water as they spring out of their holes, like 
a spring of water. They represent clouds and are beneficial 
bestowers of rain, but if aroused to anger, they send down 
destructive hail storms and floods or can cause drought and 
ravage the agricultural produce. 

The hooded serpent Nags are closely associated 
with both Shaiv and Vaishnav sects of Hinduism. As Vasuki 
Nag, worn around the neck of Lord Shiva they represent 
time (Kaal) and death. As Anant Sheshnag, floating coiled 
in Ksheer Sagar (cosmic ocean) forming the bed of Lord 
Vishnu, they symbolise life and timelessness and eternity. 
At the end of Kalpa when the whole universe is destroyed 
and when all else ceases to exist, only Shesh remains 
(Shesha in Sanskrit means "that which remains") thus, sig- 
nifying immortality. 

According to the legend referred in The 
Mahabharat, the Nags also carry Amrit, the elixir of life 
and immortality. Garud once brought it to them and put a 
cup with amrit on the ground but it was taken away by 
Indra. However, a few drops remained on the grass 
(Kusha). The nags licked up the drops, but in doing s0, cut 
their tongues with the grass, and since then their tongues 
have been forked. (Adi Parva Astik Parva Ch.34) 

Snakes represent longevity, immortality, and rein- 
carnation due to the periodical shedding of their skin (being 
symbolically reborn). In Vedic literature, the simile is 
applied to freeing one's self from evil and liberation from 
materialism. A kr : 

Nags are also associated with fertility and Po 
ty. People visit serpent shrines seeking good harvest Co = 
ity of the land) and children (fertility of the womb). They 
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also increase the fertility of land by consuming the crop- 
eating rodents. 

They are considered as sons of the earth as their 
mother Kadru is a personification of earth. Hence they are 
regarded as guardians of buried treasures, wealth, precious 
metals and gems. In Buddhist tradition, they are guardians 
of holy objects, relic shrines, and the sacred texts. The ser- 
pents are believed to possess bright, blue-tinged jewel in 
their hoods called Nagmani. Snakes are also regarded as 
souls of deceased ancestors who sometimes take residences 
in households. 

In Upanishads, snakes have been likened to Pash 
(ropes) of desire and attachments which keep us bound to 
our karma. 

In astrology, the snake has an association with 
moon's nodes. The head of the snake is represented by 
Rahu (Dragons head) and its tail by Ketu (Dragons tail). If 
in the zodiac chart of an individual all the seven major 
planets are hemmed between Rahu and Ketu in the reverse 
order, it is said to denote a defect called Kalasarpa dosha 
which forebodes ill luck and hardship in an individuals life. 

In Vastu Shastra, a snake is the tutelar deity of the 
house called Vastu Sarpa and represents the Rasatal 
(netherworld) and downward direction. 

In yoga, the snake represents the sexual energy 
Kundalini (coil) hidden in the Mooldhara chakra as a 
coiled snake which awakens and rises like a coiled cobra. 
The word nag also symbolises the nerves in the human 
body. Nagnatha indicates the Sushumna Nadi, the main 
energy channel in the human spine. 

The destructive and deadly arrows used in warfare 
are also symbolised by Nags. The Apana Vayu i.e the out- 
ward expulsion of air from the body is also indicated by 
snakes moving in passages below the earth. 

In modern psychology, snakes have been variously 
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interpreted. For Freud, founder of psychoanalysis, the 
snake is primarily a phallic symbol representing the penis 
and sexual drive. In dreams, he considers it as a symbol of 
repressed sexual desire or inner conflict to express and 
experience one's sexuality. For Carl Jung, the snake is the 
symbol of the great wisdom of nature guiding us to move 
with a snake-like motion because the direct way is not the 
best way and the crooked way, the detour, is the shorter 
way. For Jung, dreaming of snakes is a representation of an 
inner conflict of personal nature indicating a discrepancy 
between the attitude of the conscious mind and instinct; the 
snake being a personification of the threatening aspect of 
that conflict. 

In art, nags are represented in a fully zoomorphic 
form, as hooded cobras having one or more heads (always 
in odd numbers) or as human beings with a many-hooded 
snake canopy over their heads; or as half human, with the 
lower part of the body below the navel coiled like a snake 
and a canopy of hoods over the heads. The stillness in art 
is represented by a hooded cobra as the hood is raised only 
when the cobra is still and the movement is depicted by two 
copulating serpents because unless a serpent moves, it can- 
not copulate. Principal nag kings are differentiated by 
colours. For example Nagraj Vasuki is described as being 
pearl white, Takshaka is red, Karkodaka is black with three 
white stripes on his hood, the Padma is pink as lotus with 
white streaks and coral ornaments, Mahapadma is white 
with a trident mark on the head, Shankhapala is yellow 
with white streaks on its hood and Gulika is red with a cres- 
cent mark on its hood. 

There are several references to Nags in fables and 
fairy tales written in Sanskrit like Panchatanter of Vishnu 
Sharma, Somadeva's Kathasaritsagar, Kshemendra's 
Brihatkathamanjri and Harsh's Nagnanda. Nagas occupy 
a prominent role in Shiva Trilogy series by Amish Tripathi 
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wherein they have been described as a cursed race of peo- 
ple who have physical deformities but are extremely 
skilled warriors 


5.2 In Buddhist Mythology 


Nags figure very prominently in legends on the life 
of Buddha starting from his birth till his death. 

It is believed that the two half bodied nags Nanda 
and Upnanda standing in the air produced hot and cold 
streams from their mouths and bathed newly born Gautam 
Siddharth. He sat on a throne brought by the daughter of 
nag king Sagara at the banks of Nairanjana, the river of the 
nags and ate milk and rice after a long fast. Nagraj Kalika 
or Kaala predicted his approaching enlightenment and 
sang hymns in his honour while accompanying 
Bodhisattva from Nairanjana River to the Bodhi tree. 
(Lalitavistara Sutra). 

It has been mentioned already that Muchilinda, the 
serpent king sheletered, with his hood, Budha against wind 
and rain for seven days. On his journey from Uruvilva to 
Banaras, he was received and entertained by many nag 
kings like King Sudarshan at Gaya, King Kaniandalu at 
Lohitavastu (Mahavastu Vol.3). The nags even formed a 
bridge in Vaishali over river Ganga with their hoods which 
enabled Buddha and Ananda to cross the river 
(Divyavadan). Two nags Ashavtara and Kambal have been 
credited with forming a bridge of boats over Ganga for 
Buddha to cross over (Mahavastu Vol.1). 

The nag king of Takshashila, Elapattra asked Lord 
Buddha at the Deer Park, near Benaras to interpret his two 
verses. The victory of Buddha over a fiery nag in the fire 
hut in Uruvilva led to the conversion of a Brahmin, 
Tee and his followers to Buddha's fold (Mahavastu 

01.3). 


The twin nag kings, Krishna and Gautama along with an 
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entourage of five hundred nags in Surparaka town listened 
to the sermon of Buddha and converted to Buddism 
(Divyavadan). Similarly, the nag kings Mahodra, 
Chulodra of Nagdweep and Maniakkhika of Kalyani river 
Srilanka also accepted Buddist principals (Mahavamsa). 

The Jataka tales concerning the previous births of 
Buddha are full of references to Nags. The two chief disci- 
ples of Buddha namely Sariputta and Monglaana are both 
referred to as Mahanag (Great Nag). Some of the most 
important figures in Buddhist history have the suffix Nag 
in their names such as Dignag, Nagarsena, Nagarjuna. 

The great Buddhist philosopher Nagarjuna is said 
to have received spiritual guidance from Nags. He is often 
portrayed in a composite form comprising human and nag 
characteristics. often the nag aspect forms a canopy crown- 
ing and shielding his human head. The Jain Tirthankara 
Parshvanatha is always shown with a canopy of nag hoods 
above his head. 


oog 
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Nag Worship 


By nature, Nags are considered benevolent and bestowers 
of affluence, prosperity, and wealth. But if they are disre- 
spected, they turn destructive, vengeful and cause death, 
misfortune, illness, skin diseases, leprosy, infertility and 
loss of progeny. Hence they have been objects of great rev- 
erence and worship since prehistoric times. 

The worship of serpent deities (nags) was prevalent 
in several old cultures, religions, and mythology and 
snakes have been associated with some of the oldest rituals 
known to humankind. 


6.1 Outside India 


Serpents and dragons like Typhon, Ladon, 
Lernaean, Hydra, Python, Colchian dragon and others fig- 
ure prominently in archaic Greek myths. Ancient Egyptians 
also worshipped snakes. Their patron goddess Wadjet was 
represented as a cobra with a spread hood or a cobra-head- 
ed woman. She later became one of the protective emblems 
on the Pharaoh's crown. 

The Sumerians worshipped a serpent god or god- 
dess named Ningishzida, an ancestor of Gilgamesh. In 
Africa, the chief centre of serpent worship was Dahomey 
which is a serpent temple, tenanted by some fifty snakes at 
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Whydah. 

The aboriginals in the east coast of Australia wor- 
ship the serpent deity Wallungua, while those in south-west 
Australia call it Waugyl. In Vodou religion of Haitians. the 
creator Loa Bamballa is represented as a serpent, and his 
wife Ayido-Weddo is called the 'rainbow serpent’. In West, 
Central, and Southern Africa the Mami Wata deity is 
depicted as a woman holding a large snake or with the 
lower body of a serpent. The Maya deities Kukulkan and 
the Aztec Quetza are both feathered serpent. 

In Korean mythology, Eobshin, the wealth goddess, 
appears as an eared, black snake.In Jeju Island, the goddess 
Chilseongshin and her seven daughters are all snakes. 
These goddesses are deities of orchards, courts, and protect 
the home. 

At the entrance of the holiest temple in Yezidi faith 
at Lalish in Northren Iraq is the figure of a snake. 

Serpents figure prominently in the art of the pre- 
Incan Chavin culture, as can be seen at the site of Chavin 
de Huantar in Peru. In Chile, the Mapuche mythology fea- 
tures a serpent figure in stories about a deluge. 


In Tibetan Buddhism 


In Tibetan Buddhism, the nags /klu/ are snake-like 
beings that dwell in water bodies, lakes, underground loca- 
tions and also in unseen realms. They vary in their enlight- 
ened level similar to humans and other beings. They guard 
treasures and can bestow various types of wealth and 
assure fertility of crops. The Bodhisattva Manjushri in 
wrathful state can appear as Nag Raksha. Some of the 
Tibetans call themselves as descendent of nags and call 
their language as Nagbhasha. A legend holds that initially 
nag and Aryan were at war but later with the efforts of 
Bodhisattva Arya Balokiteshwar, a treaty of peace was 
materialised. With the passage of time, some of the tradi- 
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tions of each religion were adopted by the other. 

In many Buddhist countries of Asia, the nag con- 
cept has merged with local traditions. In China, the nag was 
equated with the Chinese dragon, a snake-like a creature 
with four legs. It denotes power, strength, and good luck. It 
remained the symbol of the Emperor of China and was fea- 
tured in the national flag till 1912. 

In Java, a Nag is a crowned magical giant, some- 
times a winged serpent while in Burma the great and wise 
dragon serpent Nag is the presiding deity. In Thailand 
mythical serpent-like creature called Phaya Nag is 
believed by locals to live in the Mekong River and its estu- 
aries. The Thai and Lao people living along the Mekong 
River pay their tributes to the river because they believe the 
nag still rules it. They also hold an annual sacrifice in hon- 
our of the Nag. In Thailand and Java, the nag is a wealthy 
underworld deity. For Malay sailors, nags are a type of 
dragon with many heads. In Laos, the Nags are beaked 
water serpents. Lao mythology maintains that the nags are 
the protectors of the capital city Vientiane and by exten- 
sion, the Lao state. 

In many parts of pre-Hispanic Philippines, nags are 
snake-like mermaids that may take human form. Vicious to 
adults, but gentle to children nags are considered the pro- 
tectors of springs, wells, and rivers. In Fiji Labasa, a Nag 
Mandir houses a sacred three-meter high Cobra Rock 
where thousands of people come to pray every year. 

A lake near Kathmandu in Nepal is known as 
Naghrid (house of Nags) as it is believed to be inhabited 
by Rajkotak (Karkotak), the king of nag clan. An annual 
fair is still held in his honour. 

In the early Sri Lankan chronicles as well as early 
Tamil literary works the Nakar or nag people appear upto 
third century B.C. There are references to the towns an 
areas called Naka Nakar, Naka Bumi, and Nag Nadu and 
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there are many references to various Nag kings. 


6.2 In India 


Ahi Buddha or Ahi Vrita mentioned in Rigveda was 
a serpent deity who was worshipped by the Aryans (Ahi is 
a synonym of the serpent). The greatest Ahi among the 
Vedic poets was Vritra sarpa who could block waters 
(Rivers). The Maitrayani Samhita of Yejur Veda pays 
homage to snakes moving along the earth, living in waters, 
holes and as tree spirits. 

During the excavation of sites of the ancient Indus 
Valley civilisation, a number of seals have been found with 
serpents in different postures on them. It establishes that 
the tradition of serpent worship was prevalent in Indus 
Valley Civilization and the serpent was the protector deity 
of the Harappans and a symbol of authority of rule. Taxila 
was the centre of serpent worship from where it spread all 
over India. 

As already mentioned, nag worship in India is 
prevalent in the North- western Himalayan states of Jammu 
and Kashmir, Himachal Pradesh, Uttrakhand and the South 
Indian state of Kerala, coastal areas of Tamilnadu and 
Tulunadu area of Karnataka. 

In temples and shrines, the nag is depicted in three 
forms viz. in the form of a serpent, usually hooded and 
many headed, a human form with serpent hood or many 
hoods and a combination of the two, the upper part of 
human body combined with the lower half of a snake's 
coils. The number of hoods is always uneven though most- 
lythere are five hoods. 

The rural population in Western Himalayas wor- 
ships nags as local deities and their worship is restricted to 
a village or locality. The nag temples are mostly situated 
amidst forests and mostly adjacent to a spring or lake. 
Usually, each nag has its mela or annual fair. 
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6.2.1 Kashmir 


Kashmir has been original abode of the nags and a 
centre of Nag cult. The sovereignty of Neel Nag and his 
kinsfolk, as described in Neelmat Puran, declined with the 
passage of time in Kashmir valley and the nag practices got 
amalgamated into Shaivism. With the ascendancy of 
Buddhism and migration of remaining nags to interior 
areas, their existence got restricted to folklore and mythol- 
ogy only. The word ‘nag’ is still used in Kashmir to indicate 
a source of a river or rivulet and spring. 

A large number of temples were built near springs 
and were dedicated to the worship of nags. The Nilamata 
Purana listed 527 nags that were worshipped in Kashmir. 
In the account of Abul Fazal, the court historian of Akbar, 
there is reference to seven hundred places sacred to ser- 
pents. The Rajatarangini of Kalhana mentions Sushravas 
and Padma Nags, who were tutelary deities connected with 
the Wular lake. The Dikpalas of Kashmir are believed to be 
four nags, viz. Bindusara in the east, Srimadaka in the 
south, Elapatra in the west and Uttarmansa in the north. 
Only a few temples dedicated to nags still exist e.g. Durga 
Nag temple at the foot of Shankrachrya hill and Vichar Nag 
Temple in the suburbs of Srinagar near Anchar lake. 


6.2.2 Himachal Pradesh 

There are numerous nag shrines in Himachal 
Pradesh. There are a numerous temples dedicated to Nags 
in Chamba district amongst them are that of Mehal Nag in 
village Baida, Tehsil Churha, Indru Nag, Mul Nag Stuhar 
Nag and many more. Det Nag at Kilar Pangi, Kelang Nag 
also called Kalihaar Nag at Lahaul, Khajji Nag at Khajiar 
near Dharamshala, Indru Nag in Khanyara, Bhagsu Nag 
Temple in Dharamshala, Mahu Nag in Kursong Bakhri and 


Bari Nag in Kinnaur are other important temples in 
Himachal. 
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Kulu valley is a great centre of nag worship. There 
is a popular saying in Kulu "Atharah Nag Atharah Narain" 
meaning eighteen nags and eighteen Narains. They are all 
believed to be the sons of Basaki Nag (Vasuki Nag). The 
shrines of Kana Nag, Sargan Nag, Dhumal Nag, Ramnu 
Nag, Sukli Nag, Pillu Nag, Kali Nag, Basu Nag, Mahuti 
Nag and Turu Nag are a few of the temples to the sons of 
Basaki Nag. 

There is also an old nag temple at Kufri in Shimla. 
Temple of one of most revered deities in Mandi, known as 
Kamrunag Dev is situated on the banks of Nag Lake on 
Mandi-Karsog road. Kamrunag is a revered Rain God of 
Seraj valley. People make various offerings especially of 
gold ornaments, coins etc. Jatra and fair are also held in 
honour of Kamru Nag. 


6.2.3 Uttrakhand 


There are many nag temples in the state of 
Uttrakhand. The Nag Devatas (snake gods) are worshipped 
as Kul Devatas (family gods) by many communities of 
Kumaon. Most of the nag temples are situated on top of the 
hills and many of the peaks are known by the name of the 
nag temple situated on it e.g. Dhuli Nag peak, Kali Nag 
peak. The region of Kumaon having a large number of nag 
temples is itself named Dug Nakuri (from Nagpuri or city 
of Nags). The main nag temples of Kumaon are: 

Beri Nag Devta temple situated about one km. 
uphill to the south of Berinag town, a beautiful hill station 
in Pithoragarh District. It is a popular belief that Kalia Nag 
after his defeat at the hands of Lord Krishna settled down 
in this region. A big fair is held here on Nag Panchami 
every year. Ss A 
The Kali Nag (Kaliya Nag) temple is situated in 
Suneti Village of Pungrau patti of Pithoragarh district. 
Shesh Nag temple is at Bastarhi village of Meharpatti and 
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Peele Nag (Yellow Nag) temple is situated on top of hills 
near Kotmunia in Chokodi. Moo/ Nag temple is near 
Kotmuniy, Feni Nag (Fani Nag) Temple is situated at the 
top of Kumardevi hill in Bageshwar district. The Dauli Nag 
(Dhaval Nag) temple is located in Vijaypur in district 
Bageshwar. A big fair on Nag panchmi is held here. The 
other Nag shrines include those of Pingle Nag, Hari Nag., 
Kharhari Nag and Athguli Nag. 

In Garhwal, the noteworthy nag temples are Shesh 
Nag at Pandukeshwar, Bhekal Nag at Ratgaon, Sangal Nag 
at Talor, Banpur Nag at Margaon, Lohandea Nag at Jelam 
in the Niti valley and Pushkar Nag at Nagnath in Nagpur. 


Nagsiddh or Nagchal Parvat is named in the honour of 


Baman Nag. 

A Nag temple is located at the Nag Tibba (Serpent's 
Peak) which is believed to be the abode of Nag Devta. At 
9,915 ft, Nagtibba is the highest peak in the lesser 
Himalayan region of Garhwal Division. 

Pandeygaon in Nainital district has the famous 
Karkotak Nag temple and in Danpur there is Basuki Nag 
(Vasuki Nag) temple. Sem Nagraj is a well-known temple 
in Theri Garhwal and Danda Nagraj temple in Pauri 
Garhwal. Situated at a distance of about six kilometres 
from Mussoorie, on the Cart Mackenzie Road is an ancient 
temple dedicated to Nag Devta. 


6.2.4 Other places 


Nagchandreshwar Temple is situated on the third 
floor of Mahakal Temple in Ujjain (Madhya Pradesh). 
Gates of the temple are opened only for one day in a year 
on Nagpanchami when more than two lakh people visit this 
coveted temple. As per folklore, Nagraj Takshak himself 
remains present in the temple on Nagpanchami. 

Nagdwar Gumpha is a famous nag shrine in 
Panchmadi, Madhya Pradesh where the Nagdwar yatra is 
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organised around Nagpanchmi. At least 10 lakh people 
offer their prayers during this festival when food cooked in 
a kadhai (a girdle) is offered to the snake deity. 

An ancient Bhadrashesh temple popularly known 
as Nag Mandir or Nagoba Mandir is situated at Bhadravati 
or Bhandak in the Chandrapur district of Maharashtra. 

The Nagoba temple in Mahal Chanderpur near 
Nagpur is a famous temple where a fair is organised on 
Nag Panchami. The name of the city Nagpur is derived 
from the word 'nag.' Nagapattinam, the port city of Tamil 
Nadu, means snake town in Tamil. Mythology says that 
during the Krita yuga, Adi Sesha did penance to Lord 
Vishnu here, and pleased with the devotion, Lord Vishnu 
declared that he would use Sasha for his shayan, or 
recline. In the Naga Shankar Temple of Lord Shiva 
Situated at Naga Shankar village near Biswanath 
Chariali in Sonitpur district in Assam a special puja is 
held for Nags. 

In Eastern and Northeastern states such as West 
Bengal, Orissa and Assam worship of snake Goddess 
Mansa, the sister of Nagraj Vasuki is prevalent. 
Numerous temples are dedicated to her. Some of the 
prominent temples dedicated to Mansa Devi in other 
parts of India are: 


Mansa Devi Temple located atop the Bilwa Parvat 
in Haridwar, Uttrakhand. 


Mata Mansa Devi Shaktipeeth in village Bilaspur in 
Panchkula district of Haryana. 


Mata Mansa Devi temple in village Hasampur near 
Neem ka Thana in Sikar district of Rajasthan. Situated in 
the foothills of Hasampur hills, this Shakti temple is visited 
by a large number of devotees, especially during Navratras. 


Gogaji, the folk deity of Rajasthan is a warrior-hero 
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of the region venerated as a snake god. 


6.3 Serpent Worship : Rituals 


As serpents are objects of great reverence in India 
and it is believed that they bring fertility and prosperity to 
their venerators hence many rituals are performed in their 
honour. Most of the serpent rites are prescribed in the rainy 
season. It is during rains that the snakes, driven out of their 
holes by water logging, seek a refuge in human dwellings. 
At this time of the year, snakes are the greatest threat and 
are considered highly venomous. Nagpanchmi is celebrat- 
ed during rains or Sawaan throughout India to worship and 
honour nags. | 
In the North-western Himalayan states of Jammu | 
and Kashmir, Himachal Pradesh, Uttrakhand, the nagdevta | 
is venerated and pleased by music and offering of flowers, | 
incense and occasional sacrifice of a goat or ram. Although | 
the nag holds.a prominent position in popular religion and | 
tradition but there is no tradition of Ophiolatry i.e. the wor- | 
ship of live serpents. | 

- Ophiolatry is prevalent in western India notably in 
Gujrat and South India. Snakes especially cobras are 
objects of great reverence and it is believed that they bring 
fertility and prosperity through their veneration. Snakes are 
seen not only as deities but as an animal species which 
should be respected, appeased and protected for multiple 
social, religious and ecological reasons. 

_ Many temples in Kerala have large Sarppakkavu 
meaning Abode of Snakes. These are the sacred serpent 
groves where small forests attached to the temple are left | 
alone for snakes and other wildlife to live without any dis- 
turbance. These preserved forests are ecological heavens | 
filled with numerous exotic and rare species of herbs, | 
shrubs, thickly foliaged trees, medicinal plants (many of 
which for the treatment of snakebites) and wildlife (includ- 
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ing cobras ) preserving a special gene pool. The small 
ponds and streams adjoining the Kavu are perennial 
sources of water. The Sarpa Kavus are held in reverence 
and access to it is forbidden unless for specific ceremonies. 
The famous Sarppakkavus maintained in Kerala are at 
Vettikkottu, Mannarassala, Panayannarkavu (near 
Parumala), Sarngakkavu (near Venmani), Valliikkavu (near 
Chengannoor) and Pambummekkattu (near Mala). 

The serpent is worshipped by Nair families of 
Kerala as the guardian of their clan. Every ancestral home 
(Tharavad) of traditional Nair, and Ezhava families, has a 
serpent grove, though small in size, called Sarpa Kavu. The 
site is believed to be inhabited by snakes, and the area usu- 
ally contains carved representations of Nag raj and other 
Nag devatas where rituals are performed and offerings 
given during special ceremonies. A cobra if accidentally 
killed is burnt like a human being and no one is allowed to 
kill one intentionally. The serpent god's image is carried in 
an annual procession by a celibate priestess. 

Similarly, almost all the houses of the Bunts in 
Tulunadu (coastal districts of Dakshina Kannada, Udupi, 
and Kasaragod have their own snake shrines in a sacred 
grove known as Nagbana deemed to be the resting place of 
snakes. The shrines have images of cobras carved of 
stones. Nobody is allowed to chop the tree near the 
Nagbana. Snakes are offered sweets and milk to appease 
them. 

In South India particularly in Kerala, coastal areas 
of Tamilnadu and the Tulunadu region, serpent shrines 
called Sarpa Prathishtas are present in many temples. Here 
carved representations of cobras or Nags on stones as sub- 
stitutes of live cobras are kept. Incense and lights are burnt 
before them; human food and flowers are offered and ver- 
million applied. The snake gods are worshipped in differ- 
ent forms like Nagraja, Nag Yakshi, Nag Chamundi and 
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Sarppa Yakshi (Nag Yakshi and Sarppa Yakshi are the 
wives of Lord Nagraja while Nag Chamundi is his sister) 
Sarppabali, Noorum Palum and Manjal (turmeric powder) 
Abhishekam are the main offerings to these deities. 

In South India, the ant hill, where the snakes are 
reported to reside are also worshipped. Women decorate 
the ant hill with turmeric paste, vermillion and sugar mixed 
with wheat flour. They bedeck it with flowers with the help 
of threads tied to wooden frames. 

Since nags are also considered to be the symbols of 
virility, they are also worshipped by the wrestlers. On 
Nagpanchmi the walls of akharas (venues of wrestling 
practice and competitions) of Banaras are painted with 
images of snakes and worshipped by the wrestlers. In 
Narsighgarh Akhara there is a special shrine dedicated to 
Nagraj. A bowl is suspended above the image of the Nagraj 
and milk is poured into it so that it trickles over the snake 
god as a form of an offering. 

In Punjab during the month of Bhadra (September- 
October) Guga-Navami is celebrated when an image of the 
snake is made with dough, kept in a basket and taken round 
the village. Villagers offer flour and butter as an oblation to 
the image. After the parade, the snake is formally buried 
and women worship the snake for nine days and give an 
offering of curds. 

In many parts of Bengal particularly in the districts 
of East Mymensing, West Sylhet, and North Tippera, dis- 
tinct serpent-worship rituals are prevalent. On the very last 
day of the Shravan month, every family makes a clay image 
of the serpent deity. The image worshipped by each family 
is usually of the serpent-goddess portraying two snakes 
spreading their hoods above their shoulders. A goat or a 
pigeon is sacrificed in the deity's honour. The clay snakes 
are submerged in water at the end of the festival. In many 
places, a small house made of cork known as a Karandi is 
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made. Its walls and roof are decorated with images of 
snakes, the snake goddess, and snake legends. The blood of 
sacrificed animals is sprinkled on the Karandi and it is also 
submerged in the river at the end of the festival 

In Tulunadu, two distinct rituals viz Aashleshabali 
and Nagmandala are performed in reverence to the snake 
by the Bunts of Karnataka. Aashleshabali is similar in 
nature to the after death rituals performed for the humans 
as per the Hindu tradition. But Nagmandala is an elaborate 
ritual which depicts the divine union of male and female 
snakes. It is generally performed by two priests. The first 
priest called Patri inhales the areca flower and becomes the 
male snake. The second priest, called Nagkannika or the 
female snake dances and swings around an elaborate ser- 
pent design drawn with natural colours on the sacred 
ground. The ritual is supplemented by playing an hour 
glass shaped instrument called as Dakke. The drawings in 
five different colours on the sacred ground are white (white 
mud), red (mix of lime powder and turmeric powder), 
green (green leaves powder), yellow (turmeric powder) and 
black (roasted and powdered paddy husk). 

Sarpam Thullal (Dance of Snakes) or Nagkalam 
Pattu is a unique form of mystical ritual in Kerala held to 
appease snake gods for the prosperity of one's family. This 
mystical ritual is also performed by childless couples to 
seek Nagraja’s blessings for a child. In this ritual, the tem- 
ple astrologer called Pulluvan and Pullvathy, his assistants 
and Kanyas i.e. girls who have not reached puberty age, 
participate. Amidst the singing and playing of veena by the 
Pulluvan, the Kanyas become the mediums or manifesta- 
tions of Snake Gods and get into a trance like a state. They 
experience vibrations all over their body and feel that the 
snake which is drawn on the floor has come alive. 


oog 
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The Nag Empires 


7.1 Mythological 


In Mahabharat, Puranic literature and Buddhist texts 
many powerful and prominent nag kings have been men- | 
tioned. The most distinguished amongst them, Nagraj 
Vasuki has been extensively discussed. A description of 

the other potent and distinguished nag kings follows: 


7.1.1 Shesh Nag also called Adishesh (the first Sasha) 
and Anant (endless/infinite) is the first born of Kadru and 
Rishi Kashyap. Shesh Nag is depicted as floating in the 
primordial ocean of milk (Kshirsagar) with Lord Vishnu 
in Yoganidra (continuous meditation) resting on his coils. 
It is said that when Adishesa uncoils, time moves forward 
and creation takes place but when he coils back, the uni- 
verse ceases to exist. Sri Krishna while describing his 
common manifestations, declares 

Anantashch asmi Naga naam 

(Of the Nags, I am Ananta) 

(Bhagavadgita Ch. 10, verse 29) 


Nagraj Shesh lifted Mount Mandrachal and fixed 
it for Samudra Manthan (Churning of the ocean) after all 
devas having failed to move it. He also holds the earth on 
his hoods and keeps it in a stable atate. Balram, the elder 
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brother of Shri Krishan and Lakshman, the younger 
brother of lord Ram are believed to be reincarnations of 
Nagraj Shesh. Sheshnag represents the kind, benevolent 
and ascetic aspect of snakes. 


7.1.2 Takshak Nag represents the dangerous and ven- 
omous aspect of snakes. He is one of the few Nags whose 
name has been mentioned in the Vedic literature (Atharva 
Veda, Koushik sutra). According to Shrimad Bhagavat, 
Takshaka belonged to the Ikshwaku dynasty of Shri 
Rama. In Mahabharata, he has been mentioned as a 
close friend of Devraj Indra. Takshaka, the king of tribal 
Nags formerly dwelt in Khandav Van, the forest of 
Khandavaprastha (modern day Delhi). Arjun and Shri 
Krishna cleared the forest by setting it on fire to construct 
the capital city to be called Indraprastha. The son of 
Takshaka named Asvasena escaped from the forest, 
assisted by his mother, but Arjuna slew Takshaka's wife 
with his arrows. This led to the enmity between nags and 
Kuru kings. To revenge the slaughter of his mother, 
Aswasena attacked Arjuna during his battle with Karna. 
Takshaka killed Parikhshit, the grandson of Arjuna by 
poisoning him in league with Shringi Rishi. To avenge 
his father's death, King Janamejaya conducted a massacre 
of Nags which was stopped by sage Astika. The city of 
Takshashila (Modern Taxila Rawalpindi, Pakistan) was 
his new territory after banishment from Khandav forest. 
The Takshakeshwar temple situated in Daryabad locality 
of Allahabad on the banks of Yamuna is also said to be 
the shelter of Takshak Nag and has a Takshak kund near- 
by. In chronicles of Chouhan dynasty, the present Tonk 
town is called as Takatpur after the name of Takshak Nag. 


7.1.3 From Vedic times nag king Dharitrashtra Airawat 
held a high rank among nags, being apparently consid- 
ered as their sovereign before Vasuki Nag was accorded 
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that dignity. In the epic Mahabharat, he is regarded as a 
remote ancestor of the nag race. The Nagkanya Ulupi 
introduces herself to Arjun as the daughter of Kauravya 
who is born from the race of Airavata. The same expres- 
sion is applied to the nag prince Sumukha whom Matali 
chose for his son in law. He is said to have ruled the 
Airavata region on the banks of river /ravati now called 
Ravi, one among the five rivers of Punjab. 


7.1.4 Nagraj Karkotak takes an honourable place in the 
lists of principal nags mentioned in Mahabharat. He 
even heads the group of nags who come to meet Baldev 
Krishan on his deification (Mahabharat Mousalparva 
and Harivamsh Puran). In the famed tale of Nal- 
Damayanti, Karkotak Nag is saved by king Nala of 
Nishad Kingdom and in turn, bites him so that he is trans- 
formed into an unrecognisable dwarf named Bahuka who 
serves as a charioteer to the Ayodhya king Rituparna. 
According to Rajtarangini, Nag Karkota was the ances- 
tor of king Lalitaditya of Kashmir 


7.1.5 Kaliya Nag has been mentioned in The Bhagwat 
Puran as a poisonous nag living in the Yamuna River in 
Vrindavan. Lord Krishna as a child fought with him and 
defeated him. On the request of the Nags wives, Krishna 
pardoned him and let him escape to Ramanaka Dwipa. 


7.1.6 Manasa Devi, also known as Padmavati (the one 
that possesses the lotus), Vishahara (the destroyer of poi- 
son) or Jaratkaru, is the Queen of the Nags. Daughter of 
sage Kashyapa and Kadru, sister of Nagraj Vasuki and 
wife of Rishi Jaratkaru, she was the mother of Rishi 
Astika who saved the nag community from extermina- 
tion. She is worshipped mainly in Bengal and North-east- 
ern India for the prevention and cure of snakebites and 
for fertility and prosperity. 
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7.2 Historical 

Since the most ancient times, different countries, 
nations, tribes or group of families would choose some 
animal, bird or plant as their emblem or insignia which 
was known as The Totem. The totem was a subject of 
great respect, profound faith, and had spiritual signifi- 
cance for each and every member of the tribe or nation 
and was also a symbol for the affliations of the hereditary 
clans. Many tribes would consider totems to be their 
guardian spirits and would worship them and inscribe 
them on their coins, seals, flags, coat of arms etc. They 
would consider it sacred, and the killing and consumption 
of the being on the totem or emblem would be prohibit- 
ed. 

Nags were ethnic aboriginal tribes with the ser- 
pent as their totem who were later described as having 
serpent characteristics in the ancient Indian literature. 
These tribes worshipped serpents and probably used 
cobra hoods as part of their attire. 

The classic Indian epics, such as Mahabharat, 
Ramayan, Puranas refer to many tribes and races, with 
their own specific totems, inhabiting this planet during 
that period along with the Nags such as Devas (including 
Vasus, Rudras, Adityas, Maruts) Asuras (including 
Daityas, Danavas, Kalakeyas), Suparnas Vidyadhars, 
Gandharvas, Yakshas, Rakshas, Kinnars, Vanars, 
Pishachas and many more. Many of these have been 
described as superhuman or subhuman, other worldly, 
extraterrestrials or divine. 


7.2.1 In India 


Nags were a historical warrior caste of India who 
ruled all over India during various periods of history and 
pre-historic times. They generally lived besides the water 
bodies such as lakes and a river that is why they are also 
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called ‘water people." In Buddhism, Nag refers to a 
realised Arhat (wise and perfect person) who is far 
advanced along the path of enlightenment. 

Nags have been mentioned variously as a Non- 
Aryan snake worshipping tribe of ancient India and as a 
sub-clan of Suryavansha Kshatriya Aryans. A copper 
plate inscription from the Gupta Period relates to the 
Nags being elevated to Kshatriya-hood after they were 
defeated by the Guptas and subsequently engaged in a 
matrimonial alliance with them. 

According to Dr Ambedkar "The political history 
of India begins with the rise of a non-Aryan people called 
nags, who were a powerful people, whom the Aryans 
were unable to conquer, with whom the Aryans had to 
make peace, and whom the Aryans were compelled to 
recognise as their equals". (The Triumph of 
Brahmanism: Regicide or the birth of counter- 
Revolution). 

Puranas mention many Nag Kingdoms. Nagpur, 
Padmavati, Vidisha, Eran, Mathura, Ahichchhattra, 
Kausambi, Malava, Chakrakot, Bhogwati, and Kantipur 
were capitals of some of the Nag dynasties. Takshashila 
(Taxila of the greeks) was chief city of nag people in 
north India. Kuru city Hastinapura also has been men- 
tioned as Nagpura (the city of nags). Some of the great- 
est nag kings are Ahivritra, Ashwasena, Takshaka, 
Gonanda, Lohara, Karkota of North India and Andhra 
/Satavahanas (235 BC-225 AD), Chuttus, Chalukya, 
aR Kadamba, Chhindaka, Chera, Chola of South 
ndia. 

According to Rajtarangini, Nag Karkota was the 
ancestor of king Lalitaditya of Kashmir. Pal dynasty of 
Bhadarwah claimed descent from Nagraj Vasuki. The 
Rajas of Chota Nagpur derive their origin from Nag 
Pundarika. The royal family of Manipur in northeastern 
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India claimed descent from Nag Pa Kung Ba. The erst- 
while rulers of Bastar and many Gond chiefs claim to be 
nag descendants. In the ancient Tamil literature, the first 
pallava (Tondaiman) was the son of a Chola king by a 
Nag Kanya. King Shishu Nag of Magadha and Kashi 
Naresh Brahma Dutta are said to belong to nag ancestry. 

Most of the above mentioned Nag families ruled 
between 500 BC and 500 AD and some of them even 
upto the Mughal period. Dr Sudha Sinha in her book The 
Nagvanshis of Chota Nagpur has documented that the 
nagvanshis ruled over Chota Nagpur plateau in India for 
close to two thousand years, from 64 AD to 1951, when 
the zamindari was abolished. This puts them among the 
top dynasties that ruled for the longest period in the 
world. King Kaliya of Nagvanshi jat gotra (clan) ruled 
Mathura. The ruins of his fort called fort of Kalidheh still 
exist on the banks of Yamuna 

Dr Ambedkar has categorically proved that 
Mauryas including Chandergupta and Ashok as nagvan- 
shis. The Magadh kingdom in Bihar was founded in the 
year 642B.C by the Sisu Nag who belonged to nag race. 
The Sisu Nag dynasty continued to rule the kingdom till 
413 B.C when Nanda usurped the throne of Magadha and 
founded the Nanda Dynasty. This Nanda Dynasty ruled 
over the empire of Magadha up to 322 B.C. The last 
Nanda king was deposed by Chandragupta who founded 
the Maurya Dynasty. Chandragupta was related to the 
family of the last ruling emperor of the Sisu Nag Dynasty 
so that it may be said that the revolution affected by 
Chandragupta was really a restoration of the Nag Empire 
of Magadha (The Triumph of Brahmanism: Regicide or 
the birth of counter-Revolution). 

Even now many communities notably Bunts and 
Nairs in South India and various Rajput and Jat clans in 
North India trace their ancestry to the Kshatriya 
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Nagvansh. Both Bunts and Nairs still carry out ancient 
customs and rituals related to Nag cult of serpent wor- 
ship. 

The Bunts, also known as Nadava (include Hindus 
as well as Jains), is a serpent worshipping community 
from Tulunadu region of Karnataka The word Bunt 
means powerful man or warrior in the Tulu language. 
Being a martial community, they comprise the landown- 
ers and noble class of the region. They follow the matri- 
lineal system of inheritance called Aliya Santana. 

The Nairs of Kerala are organised into various 
martial clans like Nambiar and Kiryathil Nair. Remnants 
of the nag customs can still be found amongst the Nairs. 
The serpent is worshipped by Nair families as a guardian 
of their clan. They have peculiar marriage rituals and cus- 
toms and follow the matrilineal descent system. 
Traditional Nair women wear the Nagpattam (snake 
hood) pendant. 

Many Jat clans claim to be Nagvanshis. Jats with 
'nag' gotra are found in Nagur and Sikar districts of 
Rajasthan and Khargone district of Madhya Pradesh. 
Many Rajput clans in the northwestern Himalayas also 
have nag gotras. Kashyap Rajputs who worked as water 
bearers or palanquin bearers in old days also claim to be 
descendants of Kashyap rishi and hence consider them- 
selves as nags 


7.2 .2 Outside India 


In many places outside India, the Indian nags have 
been mentioned as ruling dynasties. The ruling family of 
Funan (ancient Indochina) claimed an origin in the union 
of a human being and a Nagin. The Somavansha dynasty 
of Khmer kingdom of Cambodia started with the mar- 
riage of Koundinya with Soma who was the daughter of 
a Nag king. Cambodians consider themselves as "Born 
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from the Naga’ and many legends are known in this 
regard. The Somavansha dynasty of Khmer kingdom of 
Cambodia is said to have started with the marriage of 
Koundinya, a Hindu warrior-prince, and a naga princess 
named Soma. According to another legend, the nagas 
possessed a large empire or kingdom in the Pacific Ocean 
region. The naga king's daughter Princess Neang Neak 
married King Preah Thorng, the king of Ancient 
Cambodia, and thus gave rise to the Cambodian people. 
(The marriage between Indian and indigenous 
Cambodian can be considered both symbolically and lit- 
erally. The culture of the Khmer race and empire is based 
upon a merger of Indian and local traditions). 

Nagas are considered friends and protectors in 
Cambodia and symbolise the male energy, infinity, time- 
lessness, and immortality. They guard the temples, 
bridges, and buildings as seven-headed statues represent- 
ing the seven races within Naga society. The naga sym- 
bol is an important one to the Cambodians. When 
Cambodia hosted the GMS Summit 2002, they chose a 
seven-headed naga to symbolise the Khmer culture and 
the cooperation between the countries at the summit. The 
Seven-headed serpents depicted as statues on Cambodian 
temples such as Angkor Wat apparently represent the 
seven races within nag society. 

The new Suwarn Bhoomi International Airport in 
Bangkok, Thailand has a huge display of Samudra 
Manthan from the scripture of Devi Bhagavata and 
Vishnu Puran showing Nagraj Vasuki wrapped around 
Mount Mandarachala as a churning rope, being tugged by 
asuras and devas. : 

It is also believed that nags were great irrigation 
engineers who built water storages. The giant tank dam 
and reservoir system in Mannar (Sri Lanka) are consid- 
ered by some (such as Author, Mudaliyar C. 
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Rajanayagam) to have been built by the nags based on 
the extensive ruins and the presence of villages surround- 
ing the port with nag names e.g. Nagarkulam, 
Nagthazhvu and Siru Nagarkulam. Two cities named Nag 
City and are in Philippines One is within the province of 
Camarines Sur and the other in the province of Cebu. 
Japan had a town named Nag located in Nag district in 
Wakayama which has recently been merged into the city 
of Kinokawa. 


7.2.3 Nag Kanyas 


The Nag maidens called nagkanyas have been 
described as beautiful, attractive and seductive. There are 
so many instances of matrimonial alliances between them 
and other tribes. 

During the agyatvas of Pandavas, Arjuna married 
the nag princess Ulupi. Their son Iravan fought on behalf 
of Pandavas in the battle of Kurukshetra and was killed 
by a rakshasa Alamvusa, the son of Risyasringa. 
(Mahabharat ) 

Kush (son of Shri Ram) was married to 
Kumudwati, the younger sister of Nagraj Kumud, 
(Raghuyansh). 

Sulochna, the wife of Meghnath, son of 
Rakshasraj Ravan, was a nag princess. The allied nags 
fought on the side of the Meghanath in the Lankan war. 

Brahman Vishakha had married Chanderlekha 
daughter of Nag Susharava (Rajtarangini). 

The mother of king Utarsen of Udyaan (present 
day Swat valley Pakistan) who constructed a stupa over 
Buddha's relics was a nag princess as narrated by Chinese 
pilgrim Hieun Tsang. King Chandragupta II had mart ied 
Queen Kuber Nag. 


ggg 
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Epilogue 


From the foregoing narrative, it is obvious that nags held 
an exalted status in Indian society due to their strength, 
vigour, and valour. This is especially true of the period of 
the epic Mahabharat. They not only ruled the whole of 
India but sent armies to other countries and conquered 
them. The Nag civilisation was spread from modern day 
Afghanistan in the west to Assam to the east and from 
Kashmir in the north to Karnataka in the south. The Nags 
carried a lot of clout among their contemporary tribes. 
Their help was also solicited by warring factions due to 
their military skills. They participated in all wars between 
Devas and Asuras. Matali, the charioteer of Indra who 
was also the charioteer of Lord Rama during the Lanka 
Battle, was a Nag. Nags were remarkable military strate- 
gists. Even Shri Ram and Laxman were trapped in nag- 
pash during the war in Lanka by Meghnath. Sheshnag and 
Nagraj Vasuki were requested to help by both the Devas 
and Asuras for Samudra Manthan due to their strength. 
Nags were given a pride of place in both Vaishnav 
and Shaivite schools of thought in India. Nagraj Ananta 
was blessed to be chosen as the bed of Lord Vishnu lying 
In the cosmic ocean. Being an eternal companion of 
Vishnu in all incarnations, he is said to have incarnated in 
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the form of Lakshman, the younger brother of Lord Ram 
during Treta Yuga and as Balaram, the elder brother of 
Shri Krishan during the Dwapara Yuga. Nagraj Vasuki 
was also blessed with eternal association with lord Shiva 
who wore him as an ornament around his neck. He is 
closely associated with Gajanan Ganesh and Shadanan 
Kartikeya (also called Lord Subrahmanya), the sons of 
Lord Shiva. Nags acquired the status of divine beings due 
to their exalted caliber and actions so much so that many 
Puranas mention nags along with devas. The signifi- 
cance of nags in Buddhist and Jain mythology has 
already been discussed. 

The importance of Nagvanshis can be gauged 
from the fact that Sage Somasrava, the priest of 
Janamejaya who conducted the Sarapmedh yajna for the 
extermination of nag race was the son of a nag woman 
and Brahmin named Srutasrava while Sage Astika who 
stopped the sarpmedh yajna and saved nag race was the 
also the son of a nag woman (Jaratkaru, the sister of 
Nagraj Vasuki) and Brahmin sage Jaratkaru. Even the 
great-grandfather of Kunti (mother of Pandavas), who 
was also a member of Nagraj Vasuki's court in 
Bhogawati, was Nag Aryaka. 


8.1 Decline of Nag influence 


The growing influence, prosperity, and authority 
of nags generated a sense of insecurity amongst their 
peers. Other tribes ganged up against the nags and 
launched attacks on them at any available opportunity. 
They encouraged Suprnas under the leadership of their 
chief Pakshiraj Garuda, the mount of Lord Vishnu, to vio- 
lently kill nags where ever they could find them. Their 
own step-brothers became their sworn enemies. 

The infighting among themselves also adversely 
affected the pre-eminence of nags. Disgusted by it, the 
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eldest of them Shesh Nag left his mother and kinfolk, took 
to austere penances and went to the netherworld to sta- 
bilise earth with his hood. He disowned and abandoned 
the nags, and did not take any interest in their affairs. 

Our ancient literature is replete with instances of 
aggressive military actions against nags and their subse- 
quent banishment. The killing of nags became a favourite 
pastime and to wear a mark on the forehead (Tilak) 
smeared by nag blood became a symbol of valour. This 
ritual or custom is symbolically continued to this day. 
Vermilion (sindoor) is also called Nagrakat and Nagrenu 
i.e.nag blood. The more powerful Aryans indulged in 
Gandharva Vivah, essentially a marriage by abduction 
with young nag girls. 

The Bhagwat Puran mentions the subjugation of 
Kaliya Nag by Shri Krishna who spared his life but 
expelled him from Vrindavan. The conquest of Kaliya 
Nag is still celebrated and re-enacted as Nag Nathaiya 
festival in Tulsi Ghat Varanasi. 

The Khandav Van Dahan (burning of Khandav 
forest) episode mentioned in Mahabharata resulted in 
the killing of a large number of nags along with innu- 
merable other living beings. Khandavprastha was inhab- 
ited with tribal nags ruled by Takshaka. It was burned 
down by Arjuna and Sri Krishna to clear the rainforest for 
establishing a new capital city of Indraprastha for 
Pandavas. Takshaka along with his surviving subjects had 
to relocate to distant areas. 

The Sarpa Satra or Nagyagna (Snake-sacrifice) 
conducted by the Pandava king Janamejaya of Hastinapur 
was the biggest blow to the survival of nags. To avenge 
the death of his father Parikshat who was bitten (poi- 
soned) by Takshak Nag, King Janamejaya decided to wipe 
out the entire race of nags by conducting this yajna. So 
powerful was this ritual that it dragged the serpents (nags) 
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from the farthest corners of the earth and flung them 
inside the sacrificial pit where a huge fire blazed. The 
massacre continued for twelve long years and drastically 
depleted the nag population. The complete exterminated 
of nag race was halted only with the timely intervention of 
Astika who brokered peace between the Pandavas and the 
nags. The surviving nags migrated to remote safer places. 
The surviving nags migrated to remote safer places and 
became migrants in their own country. 

The Nags also lost their identity over time due to 
the formation of alliances with the other tribes like 
Rakshas, Yakshas, and Devas who became more power- 
ful and dominant. The increasing influence of Buddhism 
also led to the assimilation of nag culture into 
Buddhism.The Jats who followed Buddhism were con- 
sidered renegades and those who adopted Vaishnavism 
became staunch Hindus forsaking nag way of life. In 
Kashmir, the nag practices got amalgamated into 
Shaivism while in Lanka they assimilated in Tamil cul- 
ture and lost their separate identity. In Kumaon, the nags 
were concentrated in the area between Patalbhuwaneshar 
and Nakuri but are presently known to have merged with 
Khas people. 


8.2 The beneficence of Naraj Vasuki 


With the decline of the sovereignty of nags, other 
tribes started portraying nags as menial, mediocre and 
subservient to them in their literature and art. Many 
fables used contemptuous expressions about nags. Even 
the omnipotent divine Nagraj Vasuki was depicted as a 
weakling who cried and ran amuck to escape the wrath of 
Garuda. The nag deities were taken out from the sanc- 
tums of temples and posted as guards at their entrances. 
In Buddhist temples and chaityas, nags are often repre- 
sented as door guardians. In Tibet, nags have been down- 


Shri Vasuki Nag and Nag Culture | 100 
CC-O. Nanaji Deshmukh Library, BJP, Jammu. Digitized By Siddhanta eGangotri Gyaan Kosha 


oraded to minor deities. 
o 5 A 
The unrelenting persecution of the nags effectuat- 


ed their exodus from their habitations to safer territories. 
They were chased, hunted, and driven away to far flung 
and inaccessible areas like the coastal areas of South 
India and interior regions of the Himalayas with 
Bhadarwah being the focal point of the cult devoted to 
Nagraj Vasuki. 

The nag race would have been entirely extermi- 
nated and wiped out like most of their contemporary 
tribes but for the leadership provided by Maharaj Vasuki. 
He managed the role of his nephew Astik in the cessation 
of Sarapmedh yajna. He united the demoralised survivors 
of the holocaust and ensured their survival with dignity 
and honour and preserved nag culture, philosophy, and 
way of life. His administrative acumen and statesmanship 
ensured effective association with other tribes like 
| Vidyadhars, Shaivites, and Shakats (devotees of Shakti) 
and synthesis of diverse modes of worship. 

That is the reason for Vasuki Maharaj to be unan- 
imously chosen as the Nagraj among all the principal nag 
| kings. For this reason, he was deified and raised to the 
level of an omnipotent savior. That is why on all auspi- 
cious and festivities the devotees seek his blessings and 
in the event of any calamity whether personal or collec- 
tive, natural or man-made, his protection is sought every 
occasion chants in his honour rant the air 


Vaski Tam Namami 
(Salutations to you Vasuki) 
Jai bolo Jai Nage Basak ki Jai 
(Victory to Nag Basak) 


000 
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Glossary 


«Aarti / Arti : (Hindi) It is a part of puja, in which 
songs are sung in praise of the deity accompanied 
by the lightening of rattan deeps. The aarti per- 
formed by a group of people collectively is called 
Maha Aarti. 

*  Aayilayam : (Tamil) It is the 9th among 27 
Nakshatras (lunar mansions or constellations) 
called Ashlesha in Sanskrit. 

*  Agyatvas : (Hindi) To live in hiding when ones 
whereabouts are not known to others. 

*  Akharas : (Hindi) Venues of wrestling practice and 
competitions. 

E Amrita : (Sanskrit) The nectar of immortality. 

* = Bagaan/Baggey : (Bhadarwahi) The apparels worn 
by the idols in Vasukinag temples. 

3 Bajentries : (Bhadarwahi) The players of musical 
instruments on religious and ceremonious occa- 
sions. 

E Bhaar/ Grihini : (Bhadarwahi) A state of trance 
and ecstasy in which a subject becomes the medium 
or manifestation of a deity. One experiences vibra- 
tions all over body leading sometimes to furious 
trembling and dancing. 
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* Bhaati : (Bhadarwahi) The grant of revenue free 
land by the Kings with a specific purpose. 

* Bhajan : (Hindi) A devotional song expressing 
love for the Divine. 

* Bhog /Prashad : (Hindi) An offering of edible food 
to the deity which is then distributed in His or Her 
name to the devotees. 

* Chakk : (Bhadarwahi) A plate made of dry hay. 

* Chakra/ Sudarshana Chakra : (Hindi) It is a 
spinning, disk-like weapon with serrated edges 
generally portrayed on the right hand of a deity. 

53 Chela : (Bhadarwahi) Literally meaning disciple is 
a more important personage than a pujari. It is he 
who is possessed by the deity and attains the state 
of Bhaar and utters prophesies and predictions. 

Li Dalaan : (Bhadarwahi) A large room in a house 
used for meetings, get- together or other events. 

* Dall : (Bhadarwahi) lake 

x Dallab : (Bhadarwahi) A string of brass bells worn 
as a garland by a chela on ceremonial occasions 

x Darshan : (Hindi) The auspicious sight of a deity 
or a holy person. 

x Dashnaan : (Bhadarwahi) The ten prominent 
families of Bhadarwah who manage the festival of 
Patte ro Kodd 

* Dehra : (Bhadarwahi) A place in the house where 
images of deities are kept and worshiped. 

* Devta / Devi : (Hindi) Deity, A smaller God asso- 
ciated with one aspect e.g. Nagdevta, Gram devta, 
Nagar devta, Ishat devta, Vana devta. 

“ Dhajja : (Bhadarwahi) Ceremonial flag, Dhawaja 
in Hindi. 

*  Dhakku : (Bhadarwahi) A local dance where a 
large number of people dance lyrically in a circle to 
the tune of drums. 


| 103 ii Shri Vasuki Nag and Nag Culture 
|. CC-O. Nanaji Deshmukh Library, BJP, Jammu. Digitized By Siddhanta eGangotri Gyaan Kosha 
4 


* Dilachh : (Bhadarwahi) A twig of pine tree with 
green needles 

Si Dramman : (Bhadarwahi) A plain ground, a 
courtyard. 

*  Gangajal : (Hindi) The water of Ganga river con- 
sidered sacred. 

*  Garabhgraha : (Hindi) Sanctum sanctorum, the 
enclosed space inside the temple complex where 
the main deity is installed 

& Ghaal dena : (Bhadarwahi) An elaborate ritual to 
cover idols with clarified butter (ghee) 

* Ghee: (Hindi) Purified butter used in cooking, rit- 
uals, and rattan deeps. 

* Ghori : (Bhadarwahi) A wooden body used in Patt 
formation for support and strength. The common 
term for mare. 

8 Gotra : (Hindi) Clan, people who are descendants 
in an unbroken male line from a common male 
ancestor are said to belong to the same gotra 

* Havan/yajna/ homa : (Hindi) A ritual sacrifice 

whereby offerings such as grains, aromatic sub- 

stances, ghee etc. are burned in the sacred fire 

(Agni). One or more deities are invoked and offer- 

ings are made to them through Agni amid the recita- 

tion of prescribed prayers and mantras. 

Hiraai : (Bhadarwahi) Tufts of one leaf seedling of 

germinated barley given to the devotees as bless- 

ings of Nagdevta. 

Jagroo : (Bhadarwahi) The ritual campfire or bon- 

fire in honour of Nag Devta 

Jagroo Bhannana : (Bhadarwahi) Breaking of 

Jagroo i.e scattering of heaps of coal of jagroo by 

the chela by his feet. 

Jaikaras : (Hindi) A loud ovation or utterance pro- 

claiming victory and triumphant praise. Honouring 
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the deity. A slogan of victory. 

*  Jeevadaan : (Hindi) To Consecrate, to deify, to 
make sacred and worthy of worship. 

x  Jhaari : (Bhadarwahi) An urn, metal pot or kalash 
presented by Emperor Akbar. Used as pinnacle over 
the Patt. 

* Kaar: (Bhadarwahi) A ritual of living an austere 
and chaste life like sleeping on ground, not cutting 
hair and abstaining from tamsik food and thoughts 

* Kahal : (Bhadarwahi) A local wind musical 
instrument 

* Kalasarp Dosh : (Hindi) The defect in the birth 
chart when all the planets are edged between Rahu 
and Ketu. 

5 Kalash : (Hindi) A metal pot with a large base and 
small mouth. 

3 Kalpa : (Hindi) It is the period of time between the 
creation and recreation of the universe. 

x Kanni : (Tamil) Kanya Rashi Virgo 

z Kanya : (Hindi) A virgin girl who has not reached 
puberty age 

x Karak : (Dogri) a folk song in Dogri Language. 

= Kimb : (Bhadarwahi) A large sized local citrus 
lime fruit. 

x Kirtan : (Hindi) chanting of bhajans, hymns or 
mantras to the accompaniment of musical instru- 
ments. 

*  Kodd : (Bhadarwahi) The Badarwahi local 
dhakku dance done around the Jagroo in honour of 
Nagdevta. P 

*  Ksheer Sagar : (Hindi) The cosmic ocean of milk 
on which floats coiled Sheshnag forming the bed of 
Lord Vishnu. r 

*  Kuldevta : (Hindi) Family or clan deity whose 
blessing are obtained before and after an auspicious 
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occasion such as a wedding. 

* Kund : (Bhadarwahi) Lake 

* Langar : (Punjabi) A joint free kitchen where 
food is served to all without any distinction. 

ei Mandaai : (Bhadarwahi) Places pre-allotted to 
yatras coming from different places in the vicinity 
ofthe temple at Vasuki Kund, Kablas. 

* Mantra : (Hindi) Sacred words and hymns repeat- 
ed frequently. 

* Mashaal : (Urdu) Firewood torch . 

2 Mashag : (Urdu) Water pouches made of a goat 
skin to store and carry water in medieval ages. 

S1 Mashgi : (Urdu) The water carriers. 

*  Mitri : (Bhadarwahi) Along life friendship. From 
Hindi Mitrata. 

* Mundan Samaskar : (Hindi) A ceremony in which 
a child receives his first haircut and tonsure. It is the 
eighth of the sixteen Samskars or sacraments called 
Chudhakaran in Sanskrit. 

* Nag Devatas : (Hindi) Snake deities 

* NagRaj: (Hindi) King of the Snakes. 

*  Nagmani : (Hindi) A magnificent gem adorning the 

head of Nagraj Vasuki. 

*  Nagyanshis : (Hindi) Descendents of Nags. 

* Nakshatra : (Hindi) lunar mansions or constella- 

tions numbering 27 along the ecliptic. 

a Naubat : (Urdu) The royal drums. 

* Navaidya : (Hindi) Food offered to a deity before 

eating it. as part of a worship ritual. 

3 Niyoz : (Bhadarwahi) Cereals, fruits, vegetables 
and other food items given as gift for Kailash yatris. 

* Pahari : (Hindi) People residing in hills 

8 Panchmukhi : (Hindi) Five faced 

*  Pardakshina : (Hindi) The act of moving around a 
sacred object/place/deity for circumambulation. 
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Parikrama : (Hindi) Pathway around a sacred 
object/place/deity for circumambulation. 

Patt : (Bhadarwahi) A temple-shaped pillar of 
silken clothes with the golden urns on top. 

Patt : (Sanskrit) Silken cloth. 

Puja : (Hindi) The ritual worship of deities. 
Pujaris : (Hindi) The priests of temples or shrines 
responsible for performing rituals including puja 
and aarti. 

Punnaav : (Bhadarwahi) The playful, witty and 
friendly exchange of teasing remarks. Bantering 
Rajgurus : (Hindi) The family priests of royalty 
who also provided advice to them. 

Rajpurohit : (Hindi) The family- priests of royalty 
who carry out the rituals. 

Rattandeep : (Hindi) Lamps made of wheat flour, 
clay or metal in which light from wicks soaked in 
ghee or camphor is offered to deities during puja 
and aarti. 

Samudra Manthan : (Hindi) The churning of the 
ocean by Devas and Asuras to obtain amrita (nectar 
of immortality) 

Shankh : (Hindi) The conch shell used as a trum- 
pet in rituals. As a symbol of water, it is associated 
with nags. 

Shradh/Pind Daan : (Hindi) A ritual performed 
with all sincerity and faith to pay homage to ones 
deceased relatives, invoke their blessings and help 
them in attaining moksha (salvation) 

Snaan : (Bhadarwahi) Ritual bath. 

Sthan : (Bhadarwahi) Place e.g Dallab sthan, Nag 
sthan ite 
Taluk : (Urdu) A subdivision of revenue district 
comprising a group of villages 

Tanta ehanan a The trunk of a deodar 


Shri Vasuki Nag and Nag Culture 


j CC-O. nd OF Na Library, BJP, Jammu. Digitized By Siddhanta eGangotri Gyaan Kosha 


cedar tree used as a pole. 

x Taslee : (Bhadarwahi) A cotton quilt used to cover 
the idols of Nagraj Vasuki and Maharaj 
Jeemootvahan during winter months. 

* Thulam : (Tamil) Tula Rashi 

es Trishul : (Hindi) A three-pronged spear, the sacred 
weapon wielded by Shiv and Durga. 

& Vahan : (Hindi) The mount or vehicle of a deity. 

$ Vimana : (Hindi) the tower over the Garbh griha 
(sanctum sanctorium) of a temple. 

te Wazir : (Urdu) Minister, high ranking officials 

* Yajna : (Hindi) Same as Havan. 


goo 
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Local Cuisines 


** Barha : Made by frying black gram paste. 

*  Sakeer : Ladoos of corn flour boiled in water 

Chitloyee : A feni like large flat round bread made 

of maida (refined flour) and kuttu (Buckwheat) to 

be eaten with honey and ghee. 

*  Taahri : A special salty yellow boiled rice dish 
mostly made on birthdays. 

* Mehri: A saltish rice curd dish prepared on Nag 
Panchmi. 

* Babroo : A fried sweet dish of flour. 

*  Dunoee : A pair of thin chapatis. 

se Patrorhu : Fried fritters made of flour mixed with 
mint leaves and pumpkin leaves. 

z Khatte alu : Potatoes cooked with tamarind. 

5 Gur patisa : Hardened jaggery mixed with dry 
fruits like gachak. 

# Kaale chhole : Fried spicy black grams. 


oo 
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Local Musical instruments 


Kahal, Nagfani Narsingha -Wind instruments 
Dhol, Nagre Naubat - Drum instruments 
Ghante - Brass bells 


Solar Months of Vikrami Calendar 


1. Vaisakh (Baisakh) 2. Jeshth (Jeth) 3. Ashadh (Haarh) 
4. Shrawan (Sown) 5. Bhadra (Bhadon) 6. Ashwin 
(Asooj) 7. Kartik (Kattak) 8. Margshir (Magghar) 
9. Poush (Poh) 10. Magh 11. Falgun (Phagann) 12. 
Chetre (Chet) 


LUNAR CALENDAR 
Krishan Paksha : Shukla Paksha : 
Dark fortnight Bright fortnight 
Amayasya : Purnima (Puranmashi) : 
New Moon Full moon 


Tithis (Lunar Days) 
1, Prathma/Pratipada 2. Dwitya 3. Tritya 4. Chaturthi 
5. Panchmi 6. Shashthi 7. Saptami 8. Ashtami 
9. Navmi 10. Dashmi 11. Ekadashi 12. Dwadashi 
13.Triyodshi 14. Chaturdashi 15. Amavasya /Purnima 


ogg 
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Temples of Nagraj Vasuki 


Shri Vasuki Nag Temple 
Bheja Bhadarwah 
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At Shri Vasukinag Temple 
Vasakdehra Nagar 
Bhadarwah 


At Shri Vasukinag Temple 
3 Vasakdehra Nagar 
Bhadarwah during Winters 
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House of Raj Gurus 
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Author at Beng Mealea Temple 
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Author at Vatadage Polonnaruwa 
Sri Lanka with Nag Guards 


Author at Vat Phenom, 
Phenom Penh Cambodia wi 
Seven headed Nag 
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AT Vasukinag Temple - A 
Bheja Bhadarwah At Champawati Temple 
Chamba H.P 


At Shri Nag Vasuki Temple 
Daraganj Prayag 
(Allahabad) 
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Kablas Dall at 
Bhadar-Kailash 


Rishi and Bishi Dall at 
Bhadar-Kailash 


Dallabh at 
Vasakdehra Bhadarwah 
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